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SPECIALIZING IN ALL-ELECTRIC ACTION EQUIPMENT FOR THE PIPE ORGAN 


CONSOLES 


There is a Reason 


camsous for Choosing Reisner 
Custom-Craft Consoles 


MECHANISM 


CABINETS of Reisner consoles are artis- 
CONSOLE tically designed and constructed by skilled 
_ Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
in a wide selection of models that will har- 
monize with the decor of a particular church 
or home. 


COMBINATION 


0 
—— ACTIONS are All-Electric throughout and 


are custom designed to the specification of a 
particular organ. The components are made 
chiefly of metal with sterling silver contacts 
throughout, and steel parts are heavily 
electro-plated and aluminum components are 
iridite finished to prevent corosion. 


RELAYS 


COMBINATION ACTIONS are available in 
three styles: The Model R-R Remote Capture 
Type; The Solonoid Capture Type which 
may be installed as a remote or inside of the 
console; and The Recorder Board or Setter 
Type which may be installed in sliding trays 
beneath Keybed or inside the console. 


MAGNETS 


SWITCHES 


CONSOLES for small unit organs with a 

maximum of thirteen pitches per manual may 

be wired-in through a standard Reisner 
pieecr manual key coupler action. A most economical 
ELECTRIC method since the need for a relay is eliminated. 
CHEST 
— INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
trical connections are necessary. There is no 
need to mar flooring to install wind conductors. 
After installation, consoles may be moved to 
any angle without the services of a tinner or 
organ mechanic. 


LEATHERS 


CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
tractive appearance clearly shows the work 
of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
can be made quickly and easily with the 
added assurance of the minimum of service. 


ENGRAVED 
PARTS 


MISCELLANEOUS 
SUPPLIES Catalogs and price lists available to organ 


builders and servicemen. 








It’s the Craftsmanship that’s Important 


Many factors must be considered in the planning and 
building of a successful pipe organ, but none is more vital 
than the skill and artistry of the workmen involved—and 
all else, while important, must be subordinated to the 
realization of that fact. Reuter possesses the facilities and 
personnel, ability and integrity to fully satisfy your re- 
quirements and to build for you an organ capable of 


producing the results you desire. 
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Are You Familiar With These ORGAN SOLOS 





Charles Talmadge 





Dialogue 75 
Song of Triumph 1.00 


Norman Coke-Jephcott 


1.00 
1.00 





Little Fugue on Bach 
Cathedral Procession 


Albert Taylor 


Vesper Meditation 
Concert Caprice 





Paul Benoit O.S.B. 


Au Soir De L'Ascension .75 
Ode Pour La Paix 1.00 





Joseph Clokey 


Cathedral Prelude 1.00 
An Old Irish Air 75 





Pietro Yon 


Humoresque 
Hymn of Glory 


Ask Your Dealer to Show You These Exciting Organ Compositions 
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NEW YORK CITY 
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Capture type combinations 


on the time-proven Austin System. 


Entirely self-contained 
Entirely electric 


SIMPLICITY 
RELIABILITY 
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Charles Dodsley Walker 
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You, the Reader 


TRACKER, BRITISH CORNER 
TAO: 

With reference to the merits of tracker 
action, I am in agreement with Mr. 
Henry Willis and the late Donald Harri- 
son. Not that I do not recognize the 
merits of tracker variable touch, though 
this is only suitable for flutes and a 
certain type of diapason. For reeds, 
salicionals and dulcianas it is definitely 
not suitable. 

I would therefore suggest that tracker 
action be employed only for one of the 
manuals, and the best arrangement 
would be to reserve it for the Positif, 
which possesses the right kind of stops 
for such manipulation. The other man- 
uals can then be fitted with electric or 
electro-pneumatic action, in accordance 
with present-day British (and, I hope) 
American practice. 

In any case, how can rapid passages 
be properly handled on tracker touch? 
Or do the advocates of the tracker con- 
fine their playing to slow passages? If 
so, I protest. We surely want variety of 
performance and not to be tied down 
to one type of composition. 

Personally, I am getting heartily sick 
of hearing Pachelbel and Buxtehude, 
though not of Bach. But certain great 
composers who lived after Bach are 
now sadly neglected as if organ music 
was completely represented by this 
choice of polyphonists. 


Variety is supposed to be the spice of 
life, and I still think it is. We do even 
the great Cantor a special disservice by 
overplaying him. He should come fresh 
to our ears, and so delight us all the 
more. This is elementary psychology 
too easily overlooked by the modern per- 
former who is apt to please himself at 
the expense of the poor listener. 


The Rev. Noel A. Bonavia-Hunt 
Benenden, Kent, England 


@ TAO thanks the Rev. Mr. Bonavia-Hunt 
for the above letter, is inclined to go along 
with him on numerous points, especially on 
the matter of recital programing. When one 
hears as many performances as reviewers do, 
one gets thoroughly bored with the usual 
program choices and placement. Editor 


MUSIC AND WORSHIP 


TAO: 

The response of Mr. Saxe Adams to 
the excellent review of “Music and Wor- 
ship” was not surprising since, in reading 
the article, he probably found himself 
seeing that many of the things Dr. Gay 
said were not suited to worship are actu- 
ally found in non-liturgical churches. In- 
stead of being critical of the review, Mr. 
Adams should objectively analyze non- 
liturgical churchs’ worship, and strive 
to rise above the mediocre in church 
music. 

As a member of a_ non-liturgical 
church, I can see many of the “misuses 
of music” in my church’s worship ser- 
vices and do earnestly wish that our 
clergy and ministers of music would at- 
tempt to learn the place of music in wor- 
ship and realize that worship is hindered 
by arm-waving, heavy vibratos, “sweet” 
chimes, and “all right everybody, lets all 
get a hymnal and turn to number 
me 6" 

On the contrary, I feel that Dr. Gay 
seems quite, if not a bit too familiar, 
with many church’s non-liturgical and, I 


might add, non-musical, worship services. 
Walter B. Funk 
Austin, Texas 

Having read Mr. Saxe Adam's letter in March 
TAO, staff writer Gay sent in the following un- 
solicited commentary, perhaps for Mr. Adams’ en- 
lightenment. 

in response to a letter printed last month 
from a Saxe Adams, let me say, for the bene- 
fit of publishers only that concerning my quali- 
fications to review such a book under ques- 
tion, the following might be helpful. 

| have served three Methodist, two Presby- 
terian, one Mormon, one Syrian Orthodox, 
one Reformed Jewish and three Episcopal 
parishes as organist and/or director. The 
choirs have ranged from twelve volunteers to 
full-sized paid organizations. | am thorough- 
ly acquainted by my own experience with 
youth choirs from ages five to the mature 
adult groups. 

It [my experience] also has included giving 
music dramas and fun-night frolics for all 
ages. One position included holding prayer 
meetings for the minister when he was away; 
so | know first-hand what | am talking about 
when | write about material for situations. | 
am not above making honest mistakes, but 
when Mr. Adams says that my review con- 
tained untrue statements, he is guilty of a 
greater one himself. If he would care to 
write me what he feels is untrue, | will be glad 
to set him straight; in these pages. My 
address is on the Directory page of each issue. 

Harry W. Gay 
Cleveland, Ohio 
TAO: 

I have been very much interested in 
the Lovelace-Gay differences. 

When I read your editorial of the 
January issue I was pleased to see that 
the emphasis on the “churchly” attitude 
toward choral singing in the Church had 
returned. Following this I read the Gay 
criticism of the Lovelace work and won- 
dered how the two might line up one 
with another. For more than forty 
years with Church choirs I have at- 
tempted to obtain some of the results 
suggested by Dr. Lovelace. 

I have always and still maintain that 
there is a marked distinction between 
the recitalist and the Church organist. 
May I suggest that the current issue of 
Music Ministry expresses it quite well 
when it advises that the music in the 
Church should be to “express” and not 
“impress.” I believe that there is ample 
opportunity for the recitalist other than 
to “impress at the worship services of 
the Church.” 

With Christian charity I believe it will 
be good for Dr. Gay to meditate again, 
despite his own single opinion. 

Wesley A. Strickland 
Stony Brook, N.Y. 


@ With the publication of the above cor- 
respondence relating to the Lovelace book, 
TAO calls a halt to this discussion. This 
magazine would never throttle opinion, but 
we feel the cause has by this time been amply 
served. Editor 


ACOUSTICS 


TAO: 

The attached excerpt is from the publi- 
cation Protestant Church Building and 
Equipment, and is from an article: 
“Church Architecture: What Next?”, by 
Harold E. Wagoner, A.I.A., C.A.G.A. 


ACOUSTICS. If present trends prevail, church 
interiors of the future will be designed to 
sustain longer periods of reverberation. These 
periods, however, will not be so long as to 
produce a disconcerting echo. This change 
is being brought about in response to a con- 
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siderable amount of. breast beating on the 
part of musicians and organ manufacturers 
who want livelier, more resonant church in- 
teriors than now prevail. 

Since the optimum reverberation period for 
music is much longer than that required for 
speech, architects must express resolute cau- 
tion and restraint in seeing that their build- 
ings are as reverberant as possible in which 
the minister can plainly be heard, preferably 
without the aid of loud speakers. 

When | hear organ manufacturers speak of 
reverberation periods of 1.8 seconds or over, 
| am alarmed. However, within sensible 
limits, the musicians’ pleas will be increasing- 
ly — 

. . « prediction is that church interiors 
of the future will be harder surfaced and 
more reverberant than heretofore. 

Inasmuch as you have been one of 
the leading “breast beaters” in this field, 
thought this might be of interest. You 
have made many improvements in TAO, 
and I enjoy every bit of each one. 

Homer S. Taylor 
Salem, Ohio 


™ TAO thanks reader Taylor for sending 
in his letter and the attached clipping quoted 
above. The article excerpt, we must admit, 
leaves us with mixed feelings. While author 





PIPES 


Twelve middle “C” 
of copper, 
actually play. 


Includes descriptive manual 
of each pipe. 


music appreciation. 


Complete with teacher’s manual, 
plus freight from Los Angeles. 


SATISFACTION GUARANTEED. 





Here is something new for teachers. 
genuine organ pipes 

lead, zinc, tin and wood which 
Complete with hand-operated 
wind supply, they can be tuned and voiced. 
Shows relationship of length to pitch. 

giving history 
Ideal for instruction in 

organ, physics, acoustics, and for general 


Easily moved. Attractive conversation piece. 
only $245.00 


DEMONSTRATION 


CHANEVUUENE 


Write to 


ELECTRONIC 
ORGAN ARTS 


4949 V York Bivd. 
Los Angeles 42, Calif. 





Lance E. Johnson 
Fergus Falls, Minn. 


@ TAO reminds reader Johnson that authors 
must be allowed to speak their own minds, 
as they themselves feel and think. TAO has 


its particular little corner of "love" for the 
theatre organ and what it stood for in nu- 
merous instances, will continue to include this 
phase of the American organ world, past and 
present, in its thinking. Editor 





Wagoner, well known to most organ builders 
as one who has been engaged in the church 
architectural and consulting fields for many 
years, gives hints that would appear to indi- 
cate increased reverberation amounts are in 
the foreseeable future in churches, he plainly 
shows in his thinking the power of speech over 
music is uppermost in his mind. 

And we do mean clerical domination over 
auditory permissions for ideal performance of 
liturgical music. When Mr. Wagoner ex- 
presses alarm over a |.8-second or better re- 
verberation climate, our only reaction is that 
he must not have read any books or other- 
wise updated himself lately, nor is he aware 
of what realistic reverberation optimums can 
be in this day and age—optimums which are 
yet quite compatible with easy syllabic intel- 
ligibility in speech (provided, of course, 
preachers know how to speak effectively, which 
all too many do not). 

All musicians will be delighted that Mr. 
Wagoner feels musicians’ “pleas will be in- 
creasingly recognized" in future church build- 
ing. We shall continue to breast-beat on 
this subject, and on others; and we are al- 
ways delighted when keen-eyed TAO readers 
send in information of interest. Editor 


TO GET REPLACEMENT PARTS 


on YUE onc BLOWER? 


Not long, if yours is a Spencer Orgoblo® ! 


Fact is, it’s not uncommon for us to 
ship some urgently needed part the same day 
. even in a matter of hours. 


Such service is possible because we keep 
complete files on every Orgoblo*® ever 
built—going back even to blowers made in 
the early 1900's. And spare parts are 
usually in stock. 


GETTING ORGAN MUSIC TO THE PUBLIC 


TAO: 

I was rather disappointed in Mr. 
Harold Butcher's reference to the the- 
atre organ as “tincan noises” and 
“drown out drivel of the clap trap movie 
organs.” Even though I agree with his 
analysis of the organ recital problem, it 
seemed to take all the fun out of read- 
ing the article. I am sure that all the 
lovers of the theatre organ share this 
disappointment after reading the article. 
Mr. Butcher admitted that pipe organs 
should not be used exclusively for sacred 
music, but how does he measure secular 
music of high quality? Everyone has 
his own yard stick for measuring quali- 
ty and “cheap stuff.” 

Your article on brainwashing was most 
enlightening. I know several organ stu- 
dents who are victims of this brainwash- 
ing. Fortunately, my instructor taught 
me to essentially think for myself. She 
always had good sound reasons for 
teaching me such things as proper tech- 
nique for playing hymns for congrega- 
tional singing, etc. Keep up your good 
work. I look forward to every issue. 


Perhaps you'll never need replacement 
parts. Many Orgoblos*® never do. But isn’t it 
reassuring to know that, if required, they're 
available immediately? 
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Newsnotes 


Pictured below is a small portativ 
which James Boeringer, member of the 
music faculty of the University of South 
Dakota, fashioned from scraps left over 
from a church organ. Wind supply for 








Guilmant 
Organ School 


(Founded 1899) 


Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
12 West 12th St. 
New York II, N. Y. 


the first performance was a vacuum 
cleaner, to be replaced by a blower be- 
cause of noise. The only cost to the 
builder was for stain, varnish and glue 
for the oak ase. The 27-pipe organ was 
built in 10 days working only evenings 
and one entire Saturday. . Wind box is 
an old tremolo box; action was made 
out of springs and valves from a dis- 
carded console; keys were remodelled 
from large organ keys; pipes were re- 
voiced diapasons made in 1877 by J. G. 
Marklove, a well-known builder whose 
work has historical value. 

The Rev. William J. Finn, 79, founder 
and director of the Paulist Choristers, of 
Chicago and New York, died Mar. 20 in 
Lawrence Hospital, Bronxville, N.Y. Fr. 
Finn’s choristers gained international 
reputation through performances of 
liturgical unaccompanied music. In 
1914 Fr. Finn had conferred on him the 
title majester cantorum by Pope Pius X. 
He was composer of considerable choral 
music, and author of several books on 
various musical subjects. 


On Mar. 26 the choir of the Church of 





MUSIC MEND KEEPS MUSIC NEW 


Preserves priceless copies. Upright or ob- 
lona—most sizes—Polyethylene 20¢, Vinyl 60¢. 
Special prices in quantity 
MUSIC MEND 
Monterey Park, Cal. 


For information: 
223 N. Moore 








PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2724 W. Jefferson Bivd., Los Angeles 18 
Republic 2-0111 








“, .. to preserve the tradition 
of the theatre organ .. .” 


THE POSTHORN 
published by the 
Theatre Organ Club, Inc. 
18445 Ventura Blvd. 


Tarzana, California 


the Resurrection, New York, gave the 
fourth annual performance of Bach's St. 
John Passion, with soloists, chorus and 
instrumentalists, all under the direction 
of organist-choirmaster David Hewlett. 

TAO again reminds both readers and 
library-subscribers that volumes of this 
magazine, from 1950 through 1960, are 
now available on positive microfilm— 
to subscribers only. A card of inquiry 
to us will inform subscribers as to the 
exceptionally low cost of purchasing this 
microfilm record. The saving in space 
is obvious. 

The Law School of Vanderbilt Uni- 
versity, Nashville, Tenn., on Apr. 17 
held on Institute on Musical Copyright 
Law and the Music Industry. Dean 
Wade presided, and speakers were 
George D. Cary, General Counsel, U. S. 
Copyright Office; Walter J. Derenberg, 
professor of law, New York University; 
Sidney A. Diamond, member N.Y. firm of 
Kaye, Scholer, Fierman, Hays and Hand- 
ler; Joseph A. McDonald, member Wash- 
ington firm of Smith, Hennessey & Mc- 
Donald, and former president, Copyright 
Society; Leonard Zissu, member N.Y. 


(Continued on page 37) 
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& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 


EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 
ELECTRIC ACTION’ INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 
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Ninth Annual Liturgical Music CAorkshop 


AUGUST 13 THROUGH 25. 1961 


Boys Town, Nebraska 


JEAN LANGLAIS, St. Clotilde, Paris—Organ 
ROGER WAGNER, University of California at Los 
Angeles—Polyphony, Contemporary Music 
LOUISE CUYLER, University of Michigan—History 


CORNELIUS BOUMAN, University of Nijmegen, 
Holland—Liturgy 


FRANCIS A. BRUNNER, Grand Rapids, Mich. — 
Seminars 


FRANCIS SCHMITT, Boys Town—Gregorian 
Chant, Boychoir 


Apply Music Department 
Boys Town, Nebraska 
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CLARENCE MADER 


Our polar flight from Los 
Angeles to Copenhagen ended mercilessly at 3:15 AM. 
Facing a seven-hour layover, we chose to sit it out, rather 
than go through the pommelling and hosing-down of a 
Swedish bath offered layover victims. A Dutch sea- 
captain, of like mind, telescoped the hours for us with 
tales of the goings-on in the maritime unions, and was still 
in there swinging when our plane’s departure was an- 
nounced. 


When we arrived at the Amsterdam airport, we were 
met by our son George, and his wife, who, as guests of 
Fulbright and Co. were spending a year in Holland. A 
rabbit-like ride in their Volkswagen hauled us up in Utrecht 
in short order, and there we took possession of our 
Peugeot, which was to carry us from hunch to hunch for 
the next twelve months. George and Marjorie put their 
car in storage, and joined us for a look at Scandinavia. 
Peugeot, sniffing for adventure, headed across North 
Germany. 

On the way to Celle, we stopped in Obernkirchen to visit 
the Evangelical Stiftskirche, home of the famous Obern- 
kirchen Children’s Choir. Their school was not in session, 
but we spent some time in their church, talking to the 
crew from the Hammer Organ Company of Hannover, 
which was building the new three-manual instrument. The 
voicing was being done on the job, which is one ancient 
practice we would like to see revived. At our request, 
the voicer obligingly posed in his work for our click- 
hungry cameras. 

Celle is a picture town of half-timber buildings with 
that comfortable sag-and-lean charm of old age. A feature 
is the moat-surrounded castle, which houses the first 





COVER PHOTO 


The photograph is of the Riickpositiv of the organ in the Roman 
Catholic Church in Abcoude, Holland, built about 1556. The organ 
came from St. Jan (Groote Kerk), in Gouda. Photo courtesy of 
Dr. M. A. Vente. 
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theatre in Germany. The young Bach, said to have at- 
tended a performance here, must have been impressed 
with the intimate charm of its red, white and gold decor. 
He must also have seen the intimate Baroque chapel, with 
its lovely little organ straddling the left front corner of the 
balcony. 

Our first Sunday (still in Celle) started our church- 
going on an enchanting note, with strong overtones of 
comedy. The choice of church was pre-destined by the fact 
that here, Marjorie’s great-grandparents had been mar- 
ried. It was a large church, with a deep balcony on three 
sides, and many doors leading from it to as many stairways. 
After the service, George and I started a search for the 
passage to the console, of what sounded like an 18th 
century instrument. By the time we had found it, the 
organist and everyone else had evaporated, so we helped 
ourselves and enjoyed a few moments of poking around. 

Suddenly doors flew open everywhere, and a flood of 
children filled the pews, balcony and main floor. Before we 
realized that a children’s service was about to begin, it 
had. Our only exit led to the balcony and this we took. 
To avoid distracting the children, we went practically on 
all fours. We reached the nearest door. It was locked. 
We sneaked to the next. It was locked. 

By now, children having spotted us, followed the pro- 
gress of our bobbing backs along the aisle, with their heads 
turning in perfect unison. The next door yielded to our 
push, and we fled the stairs to freedom—but not quite. 
On the last landing was another closed door. Banging on 
it brought no response, and we were forced to return to 
the balcony, where our re-entry was greeted with an ex- 
plosion of titters that stopped the minister cold in the 
midst of his reading. He saw us immediately, and we 
simply stood there, unmasked, feeling eight-foot conspicu- 
ous. Then, without saying a word, and with a finger as 
long as the Ten Commandments, he pointed to a door on 
the other side of the balcony. 


Organ in the Palace, Celle, Germany. At this court the young 
Bach became acquainted with the music of Couperin and other 
French composers. 


By the time we reached Lune- 
berg, the next day, our composure was regained; and we 
were able to enjoy the interesting sculptured brick facades 
characteristic of this handsome city. It was our good for- 
tune there, to witness an age-old custom enacted each 
morning 150 feet above the street, when a man with 
trumpet plays a chorale from each of four openings at 
the base of the tall spire of the Johanneskirche. 

From this Hanseatic city we went to its more famous 
sister, Liibeck, the scene of Buxtehude’s great music- 
making as organist of the Marienkirche. This huge edifice 
is being reconstructed now after the terrible damage in- 
flicted in the course of World War II. A grim memorial 
is the broken and twisted bell, lying half-sunk in the floor 
beneath the tower where it had hung. The two great 
towers with tall copper spires are completely restored; 
and once more the Marienkirche dominates the city-scape. 
Also for great interest to organists is the Jacobikirche, with 
its long-forgotten, and now revered, Gothic-case organ. 
This is one of the two instruments chosen by Helmut 
Walcha for his complete Bach recordings. 





The nearly-finished reconstructed spires of the Marienkirche of 
Liibeck—Buxtehude’s Church. 


The next Sunday, in Copenhagen’s “Church of the Round 
Tower,” we heard Finn Viderg play the service in his 
special chaste style. His preludising on each chorale be- 
fore the singing was tasteful, and helped my personal suf- 
fering caused by the sun’s scorching rays striking me 
through a clear glass window. After a sermon in Danish, 
we were glad to duck into the well-known Strawberry Cel- 
lar close by, for just that. We did take time out however, 
for a chat with Mr. Videro, who was in the midst of busy 
preparation for his year’s assignment to the faculty of Yale 
University’s School of Music. He is a charming, gracious 
man, who is bound to make many friends wherever he goes. 

By this time Peugeot was responding to my prodding 
without a whimper, and we started north through Sweden 
with weather turned cooler. A delightful side trip to the 
island of Visingso provided variety, with a ride in a horse- 
drawn vehicle, where passengers sit back to back, and 
ride sideways. The woodsy road led to a 12th century 
church, adorned with unexpectedly beautiful frescoes, and 
a wooden bell-tower of unusual design. On the return 
ferry trip, a country fiddler, going to town, drew his bow 
for a haif-hour of rustic 6/8 rhythm, whilst a little boy, 
watching entranced, handed him a sweet with each new 
tune. Another side-trip took us trough Skanninge, where 
we stopped to admire the clean, colorful Marcussen, which 
Carl Weinrich finds “just right” for his Bach series. 


The four-manual Marcussen organ in the Oskarkyrkar, Stock- 
holm, Sweden. Alf Linder is organist in this church. 
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In Stockholm our interests were torn in a dozen dif- 
ferent directions, but we elected to attend Alf Linder’s 
church, the Oskarkyrkan, where we heard, not him, but a 
pupil of his, play the large Marcussen with distinction. 
After the postlude, he added a few Buxtehude items for 
our special enjoyment. 


A Requiem Mass we stumbled upon in St. Jacob’s 
Church, provided the most accomplished male chorus sing- 
ing (16th century polyphony) we have heard to date; and a 
folk-dance group, performing in Skansen Park, introduced 
us to the gay and flirtatious dances of the Stockholm 
region. Music for the dancing was furnished by sixteen 
fiddlers who led the dancers to the stage and away again, 
reminding one of some of Grieg’s music. (Later on, we 
were to recall the Nordic sound of this string choir, when 
we watched folk-dancing in Jugoslavia to the music of a 
trumpet, clarinet, two guitars, one violin and bass, and an 
accordion. ) 


Off to the north, we finally 
swung inland, and crossed the Norwegian border on the 
longest day of the year. I took a landscape shot from our 
hotel window at 4:00 AM! Scenery growing increasingly 
beautiful made it difficult to remember that I was supposed 
to be interested in organs and churches, but rolling into 
Trondheim, and seeing its impressive cathedral, provided all 
the orientation needed. 


This is a magnificent building for sound, and the great 
Steinmeyer, even in its temporary crowded position, gives a 
stirring account of itself. Here the thin, open figures of 
Pachelbel’s and Buxtehude’s music have meat on their 
bones. The long, shallow sheds in front of the church are 
serving as studios for the stone sculptors, who are chiseling 
the figures which will adorn the entire facade. Great 
blocks of granite carefully marked for their intended use, 
lie all around. During the winter, heated enclosures cling- 
ing to the walls high above the ground, will allow work to 
proceed uninterrupted. One of the sculptors, when asked 
about the completion of the building, laughed, and said 
that he would not live so long. 


Most of the music we heard during the next thirty days 
was nature’s music of stream and waterfall, of wind and 
fir tree, even of snowy avalanche, and the ring of content- 
ment within us. It’s difficult to avoid telling about fishing 
for “silver” trout in Lake Jolster, and our full day’s hike 
over the trailless mountains near Eidsbugaren, which did 
not seem to be shared by any other living thing. 


However, I cannot pass by the little village of Vaga, 
deep in the Jotunheimen mountains. The second oldest 
“Stave” church in Norway is located here, and is still the 
center of life for the community. As the name implies, 
it is built entirely of wood, now turned almost black. The 
original wood carving of the south portal dates from 
about 1100. The interior is decorated with folk-art in soft 
rose, blue, green, and gray, and on the walls, still to be 
seen, are clusters of forked twigs, originally intended to 
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make it uncomfortable for evil spirits to alight. 


A six stop organ in the rear balcony is pumped by hand. 
Woefully out of tune, and full of creaks and groans, it 
leads the stalwart chorales. When I appeared at the con- 
sole during the postlude, the lady organist gave me one 
look, and fled, leaving me with the organ and the unfinish- 
ed music. 


For my wife and me this was all an experience to be 
cherished, because in this church her mother had been 
confirmed. When the sexton became aware that my wife 
was a descendant of the parish, he took us for a romp 
through the church graveyard to point out stones bearing 
names of ancient ancestors of hers. His joy in doing this was 
so evident that we didn’t have the heart to tell him he was 
barking up the wrong family tree. I gave him a nice tip, 
and he departed into the chruch. Soon he returned, grin- 
ning, and handed me the value of the tip in postcards and 
descriptive booklets. The pastor spent much time with 
us, entertaining us in his home, and driving us over the 
mountains. He is a giant in stature, and in public 
esteem. He had been a leading fixture in the underground 
against the “Quislings.” 


Our return to Germany took 
us through Hamburg, where I was pleased to see that in 
the two years since my previous visit, the reconstruction 
of St. Jacobikirche had been completed. In fact they were 
preparing to move the famous Schnitger organ from its un- 
happy position on the floor of the side nave to its perma- 
nent location in the new balcony, where once again it may 
be a leading voice from the Baroque past. I shall be 
anxious to test the stop action, which was my undoing on a 
former occasion, when, tugging at a hard-to-reach stop, I 
found it holding firm in its socket, and me sliding off the 
bench 


During this part of our trip, and for a number of weeks 
following, our interesting and informed companion was J. 
Edward Richter, of Pasadena, who had joined us after we 
parted from our son and his wife in Norway. But now we 
were traveling south, for a Heidelberg reunion with them. 
We moved too rapidly to hear many organs, but we saw 
numerous churches. 

One is impressed with the unflagging industry of church 
authorities in rebuilding their destroyed or damaged pro- 
perty. There seem to be three classifications of endeavor: 
1) a complete new structure, often experimental in design; 
2) a rebuilt church, with contemporary interior and fur- 
nishings; 3) an effort to hold things together as they were. 
Every city has some of the latter, and it is a rare cathedral, 
or old church, that isn’t surrounded by scaffolding at some 
point. 

Of particular interest to me is the second type, which 
gives the modern architect the opportunity to follow in 
the tradition of his forerunners, and practice the special art 
of blending the styles of many centuries. Goslar, Hannover, 
Hildescheim, Kassel, Marburg, Stuttgart and Freiberg were 
some of the cities we saw these trends in operation. 

From Bruno Penzein, the genial organist of Heilig- 
geistkirche in Heidelberg, I heard a motto that more or- 
ganists should consider. A baptismal service was in pro- 
gress, and he had slipped off the bench to talk tome. Every 
few seconds he ran to the rail to catch the words of the 
pastor. Shortly he returned to the bench, saying, “It is 
not good to fail.” Simple and right to the point. His choir 
of university men and women sang beautifully, and his 
organ playing was vigorous and musical. 

Later, after I had inspected the Steinmeyer organ, he 
played Bach, of my choosing, for an hour. The organ loft 
is on the left side of the nave near the chancel. Until a 
few years ago, this end of the church was separated from 
the rest of the nave by a floor to ceiling wall. Thus divid- 
ed, the front half served a Lutheran parish, and the other 
half, a Catholic parish! 

We struck a day in Ulm when there was a noon recital 
in the cathedral by the assistant organist, Sigrid Brustle, 


4 


1927 Walcker organ of 109 registers, in Ulm Cathedral, 
Germany. 


a very capable woman. The huge 1927 Walcker, of 109 
registers, was most impressive in a sturdy sort of way, and 
seemed to match the cathedral’s bulk itself. Finding the 
door to the winding stairway locked, I tipped the custodian 
to let me ascend at the close of the program. He phoned 
ahead and announced me as the “Haupt Organist von Los 
Angeles.” 


When I had puffed my way to the head of the stairs (a 
very high loft), I was greeted with gales of laughter from 
the organist and her page turner. Evidently I was just the 
funniest. Nevertheless, I am careful now, never to tip too 
much! 

Freiberg Cathedrai is that extraordinary church with 
four complete organs, all played from one console, which is 
on the floor of the choir. One organ is in the rear balcony, 
from which the choir sings; the largest, and newest, in the 
left transept; another cn the right wall of the choir; and the 
fourth in a beatitiful Gothic case, hung from the left wall 
of the nave. Professor Kar] Winter presides over the huge 
five manual console with uncanny control of all these re- 
sources. I was amazed when he told me that he had played 
the accompaniments for the choir, singing from its distant 
loft. Such perfect timing would be an accomplishment at 
the most favorable instance. He was resourceful in his im- 
provisations, and showed the aptness Of one imbued with 
his faith. 

We were sorry to have missed by one day a recital given 
in Freiberg by Clarence Ledbetter, the brilliant organist, 
formerly of St. Paul’s American Church in Rome, now in 
Washington, D. C. His program of Bach, Reger, Messiaen, 
Bornefeld, and the American, Homer Keller, gave the critics 
cause for taking sides, which they did with gusto and long 
wind. 

(Continued next month) 


The Hauptorgel in the north transept of Freiberg Cathedral. 
The organ, described by author Mader, has 60 registers, was 
built in 1936. It is one of four organs played from one five- 
manual console in the choir. 
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ASCENSION 


Blessed are the Poor Ronald Arnatt 
Hail the Day Garth Edmundson 
| Let Not Your Heart Norman Landis 

| See the Conqueror H. A. Sisler 
Rejoice, the Lord is King Eric Thiman 

God is Gone U Everett Titcomb 

| Sing We Triumphant Songs Healey Willan 


WHITSUNDAY 


| Come, Holy Dove George Fox 

| Come Down, O Love Divine W. D. Francis 

| O Come, Creator Spirit R. H. Fryxell 
Come, Holy Ghost Leo Sowerby 
Come, Holy Ghost Eric Thiman 
Peace | Leave With You Ruth Turner 
Lord, Let Thy Spirit W. Y. Webbe 
When God of Old Maurice Whitney 
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Experience covering more than twenty years in the field of 
fine electronic organs has brought Allen to a gratifying level 
of acceptance. 


This experience has been rich with technical developments 
leading to the production of convincing organ sound. More 
recently it has evolved the first electronic organs offering 
classic organ sound to meet a special need. 


It was a natural consequence that careful research into the 
organ music of the baroque and classic periods would overflow 
into other musical areas. The Allen Electric Harpsichord is 
one result of this. 


This unusually flexible instrument eliminates the basic prob- 
lems associated with the very sensitive mechanical harpsichord. 
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Organ 
Maintenance 
A Problem? 


Ll: will be no news to organists that pipe-organ maintenance 
in many parts of the United States is not all it might be. 
Good organ maintenance men are scarce. Church budgets 
are not always as flexible as one might like and many 
churches seem to lack a guiding and forceful individual who 
knows and insists on the necessity for good maintenance. 


Many members of churches are businessmen and, it seems 
to me, the question of pipe-organ maintenance can be put 
to them as a business proposition. The owner of a store 

or factory owns many pieces of equipment. If this 
equipment were allowed to fall into disrepair and the owner 
had eventually to discard it, surely anyone would admit 
that this is wasteful! It seems obvious that a few dollars 
spent on periodic upkeep — even if the repairman had 

to be summoned from a distance and paid rather well — 
would prevent the relatively large expense of premature 
replacement. And indeed good maintenance is common, 
prudent business practice. 


The organ is an essential piece of church equipment. 
Without it, or when it is defective, divine services do not 
have the same atmosphere, or give the same inspiration. 
Failing to maintain the organ can only result in a great 
deal of money spent for premature replacement of the 
organ. As a straight business proposition, it makes good 
— to take care of a good pipe organ if your church 
nas one. 


Of course, the difficulty and expense of proper maintenance 
is an excellent reason for a church to consider a good 
electronic organ. Electronic organs, from the technical 
standpoint, are the same as any other electronic device— 
television and radio sets for instance. They can be kept 

in good condition by local electronic technicians. 


Schober Organs are especially easy for the church to keep 
in good condition. They are built from kits exactly like 
those so familiar today for high-fidelity sound equipment. 
The kits may be assembled by church members — who 
need not even have a hobbyist’s knowledge of electronics. 
And the members do the maintenance! Because the 

parts are small and all in one place — the organ console — 
and because they are of higher quality than those in most 
TV sets, little maintenance is required. There are no 

pipes to be laboriously tuned and voiced, no miles of wire 
subject to deterioration and breaks, no electromagnets 

to stick and cause ciphers, no felts to rot, no high-power 
blower motors to burn up. 


But despite its technical simplicity, the Schober Organ 
sounds to most hearers like pipes. It has clean, incisive 
voices, all different and distinct yet perfect in ensemble. 


If you have a good pipe organ, I plead with you to keep 

it in top condition. If your pipe organ is less than 
adequate, or maintenance is a problem, and if you would 
like to have one of the most musical of church-character 
electronics at a cost comparable with “spinet” organs 
being sold for the home, let us send you some information. 
A letter or card will bring full data with no obligation 
and no bother from salesmen. 


un Schoter 
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it Gan OTL? 


At the conclusion of part four, Mr. Robert Newman, acousti- 
cian on the panel, was explaining the articulation test, for 
speech; he continues with remarks about such a test as applied 
to music: 


MR. NEWMAN: I do not know of an articulation test for 
music. One can perform physical measurements to de- 
termine reverberation time. One can perform physical 
measurements to determine the pulse characteristic of the 
room: are there echoes, are there flutters, are there focus- 
ing things, and that sort of thing. These all go to tell us, if 
we look at them very carefully, what kind of a room 
we’ve got. The final analysis comes with the listener: 
does he like it, is it good, does it suit his purposes? 


MODERATOR: It occurs to me when you ask the listener 
you're going to get as many answers as you have listeners. 


MR. NEWMAN: You're so right! 


MODERATOR: This is not meant as a plug, but as a 
magazine publisher who is highly interested in, and con- 
cerned with, what goes on in churches today, I’m ap- 
proached almost constantly with requests for source and 
data information—information of practical nature in termi- 
nology the laity can understand. 


These requests come from clergymen, musicians, music 
and building committee members, and I would like to ask 
a.ly or all of the panel members how and where such per- 
sons so desperately (and I do mean desperately) seeking 
help may secure some of it—at least for some of the 
facts they seek. Who wants to go first? Mr. Whiteford? 


MR. WHITEFORD: This information is available, has been 
available in several forms: The American Institute of 
Architects Bulletin printed an article which was written 
by the Joint Committee of the American Guild of Or- 
ganists, the Associated Organ Builders, and the American 
Institute of Architects. The architects’ bulletin has this, 
the AGO Quarterly printed the same material, as did The 
Diapason. 

Certainly any builder is able to give a good deal of gen- 
eral information. Every builder has booklets. Builders 
also have copies of this information, written some time ago. 


MODERATOR: Would you consider this information com- 
pletely valid today? Since it was written some time ago, 
that is why I ask. Do you think it is up to date? 


MR. WHITEFORD: It was written by a committee, and 
you the definition of a camel: it’s an animal made by a 
committee! It is, [the bulletin] it obviously was conceived 
as a reasonable compromise of all viewpoints. 


It’s very interesting to note, however, that after many, 
many hours of effort, this was compiled. The architects, 
the organ builders, and the organists agreed this was a 
kind of millenium in itself. It was submitted to the Na- 
tional Council of Churches in New York and was rejected 
on the basis that their endorsement or consideration would 
be entering into a commercial idea. 


This, I think, was a tragic decision. And this is why 
I think we’ve got to go to work more in denominational 
headquarters to make these problems more clear. 


MODERATOR: Shall we hear from other members of the 
panel? Mr. Newman? 
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MR. NEWMAN: The bulletin in question is still a pretty 
good treatise. I think there’s a lot of stuff published in 
the organ literature, the architectural literature, the acous- 
tical literature all the time, and one can keep up to date 
pretty well with articles that have been published. 


May I ask Mr. Whiteford a question that may be perti- 
nent to all of us? So many of us have preconceived no- 
tions about the organ, the sound of an organ we want, the 
type of specification we want. We’re going to put a new 
organ in an old building, or maybe we’re going to have a 
new building, and we’re going to put an organ in, and we 
want something that sounded like the one in the old build- 
ing or maybe we want something completely different. 

But at any rate, most of us have lots of prejudices and 
not very much scientific knowledge about what we’re doing. 
I'd like to find out what Mr. Whiteford has to say about 
the relation of the acoustical properties of a building to 
the tonal requirements—the things that are requisite for 
producing a certain kind of organ ensemble. 


For instance, the relation of the type of mixture work 
we need to produce, say, a four-rank fourniture: Where 
should the fourniture mixture begin? Should the lowest 
rank be a 19th or should it be a 12th or 15th or what, 
for, we'll say, a dead building. And what is the same—sup- 
pose we take a very live building, what makes a difference 
in the actual composition of the mixture work in the organ? 


MR. WHITEFORD: Well, the differences in buildings are 
really outstanding and no one realizes this until you take 
an old organ and move it piece-by-piece and set it up in a 
new building. I’ve had one example where a church was 
duplicated. There was an old building made of wood 
laths, soft plaster, air space behind the plaster—that sort 
of thing. They built another Colonial church to the exact 
measurements but of course had to use wire lath, steel 
construction. The organ went in and was absolutely un- 
recognizable, of course, because the old materials were 
tending to absorb the lower frequencies, whereas the new 
materials were rigid and hard and preserved them. 


Now, this all gets into the question of scaling, which 
goes on and on, and this is like saying how do you phrase 
the first measures of the First Trio Sonata. It’s some- 
where between here and there. And with a little of that 
thrown in. 


In looking at organ design over the years, you realize 
that an organ is made to fit tonally into a given building, as 
a shoe is made around a foot. The tremendous volume of 
air in very large buildings with long reverberation times 
demands a good deal of reinforcement of the high frequen- 
cies. Because the air itself is absorbing them, and the 
paths are so long they die. The low frequencies last long- 
er, the ear wants to hear the pushing through of the high- 
er frequencies so that the line will lead the air. Therefore, 
in general, in laying out specifications, of course mixture 
composition has certainly a relationship to the overall 
specification. But generally, very high mixtures repeating, 
and doubling of ranks for instance, belong in the larger 
buildings. 

I’m sure we are aware many times of over-brilliant or- 
gans in dead rooms. They became very tiring. There is 
too much insistence on the high end of sound. There is no 
specific formula, there is no instrumentation to tell you 
how to do this; it is simply based on your former mistakes, 
and, we hope, triumphs. 


MODERATOR: It’s customary that questions asked in such 
operations as this are applicable to many individual situa- 
tions. We hope this will be a very helpful part of this 
afternoon for a good many of us. 


The first of the questions which have been handed to 
me is directed to Mr. Newman. “Bolt, Beranek and New- 
man has a reputation for specifying acoustics too dead 
for organ music. Both Drs. Bolt and Beranek have assured 
me they do consider organ music as important. One and a 
half weeks ago Dr. Beranek told me that no sound absorb- 
ing material should be used. Yet, I am informed of pres- 
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eni practice (1960) being otherwise. Why this incon- 
sistency? Cannot the audience effect be reduced by in- 
creasing the volume per person?” 


MR. NEWMAN: Dear me. Yes, no, and perhaps. I have 
no notion of what this question is really about. I’m sorry 
if we have a bad reputation. We have nothing against or- 
gan music or any other kind of music as far as I know. 
There are times when sound-absorbing materials have to 
be used for the control of unwanted reflections, just as we 
have to use black paint sometimes to control the reflection 
of light. 


In a well-designed room one does usually not need any 
sound-absorbing materials other than the audience. Now 
you say the reverberation time can be increased by increas- 
ing the volume per person. Yes, that’s what I said earlier. 
The cubage determines directly the reverberation time. 
I don’t know that the problem is one to discuss further 
here. I'll be glad to discuss this with the individual later 
on, if he likes. 


MODERATOR: The next question: “Instead of merely en- 
tertaining these fascinating and enlightening discussions, 
what are we, the AGO, doing (and this is written in 
capital letters) OFFICIALLY to help influence and/or 
control the acoustical situation? Do we meet the real 
authorities of churches, architectural boards, and so forth, 
or do we merely hack away at the smaller elements? That 
is—the individual clergyman, architect, organ builder.” 
Since this is presumably aimed at the American Guild of 
Organists, and our time grows short, we will turn over this 
question to the proper authorities. 


The next question is addressed to Mr. Dunn: “You 
know what to do, but what are the schools which teach 
young architects doing to instruct them in a manner in 
which they have never been taught before?” Now, that’s 
an interesting one! 


MR. DUNN: The education of an architect is a very com- 
plex thing nowadays. In most architectural schools you are 
required to have a B. A. degree before you enter. You 
can take some pre-architectural courses which will cut 
your time down in architectural school. You spend five 
years in architectural school and there are some schools 
that'll take you for five years more. 


During this time you are supposed to learn structural 
engineering, aesthetics, planning—all these things. You 
simply cannot encompass everything a man has to know, 
in this time, to do a building. So what has grown up with- 
in the profession has been this business of specialization. 
With a large church, you have a kitchen engineer (I would 
no more think of designing a kitchen than I would fly to 
the moon). 


As an architect you have an acoustical consultant, you 
have a structural consultant. Now I happen to have a 
license in structural engineering but I just don’t have the 
time for this phase, and the consultant has all informa- 


tion at his fingertips. You have an electrical consultant, 
you have a plumbing consultant, you have an air condition- 
ing consultant. 


Before a man can call himself an architect, he has to 
train in some other architect’s office—for four years, in 
most states. In other words, the minimum of training an 
architect can have now is nine years. And the advan- 
tages—well, here Iam! We happen to run a rather small 
office in the middle west, but I can have [as consultants] 
any whom I consider the best. 


(Continued next month) 
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ROWLAND DUNHAM 


Some years ago I conducted 
an experiment as to tone duration that demonstrated the 
basis of our musical art. Under the established principle 
that the fundamental characteristic of musical composi- 
tion was the expressive and emotional quality of the 
human voice, we used three types of musical media: a 
singer, a violinist and a clarinetist. 

Prolongation in this case showed a maximum duration 
of a single tone by the singer, by a complete bow of the 
violin, and by the clarinetist was about thirty seconds. 
Applied to musical performance this is in accord with the 
usually accepted length of a phrase, which is 20-30 
seconds. 

Organists are aware of the fact that their instrument 
is unique in its ability to prolong a tone indefinitely. This 
is at once a virtue and a danger. The danger is of course 
that phraseology may become so extended and so con- 
tinuously legato as to become monotonous and artificial. 


In the early days of musical art the instruments avail- 
able were similar to those of later periods. But there was 
one type which became so important as to affect the 
procedures of the others. This was the _ harpsichord. 
Nearly every composer found this a convenient and prac- 
tical basis for devising music. The reason was not at all 
surprising for on the harpsichord the full texture of both 
contrapuntal and harmonic effects could be produced. 


With the harpsichord the sound was produced by 
plucked strings. Its guitar-like quality was endowed with 
considerable charm. But the ear had to become adjusted 
to a serious deficient: the duration of a tone was ex- 
ceedingly short—so brief that anything like a legato 
was almost impossible. Long sustained tones, a common 
feature in the music of the organ, were out of the question. 


To keep the ear of the listener aware of a continuation 
of the same pitch a subterfuge had to be invented. As 
rapid repetition of the same note was not possible be- 
cause of the structure of the keyboard technique, a natural 
solution was easily discovered. This consisted of alter- 
nating the main note with the one immediately above, 
forming a trill. Trills and various similar ornaments then 
became the method of simulating a long note. 


So constant was the need for using tone-sustaining ef- 
fects on the harpsichord that music of other instruments 
abounded with these ornaments although they were ob- 
viously not necessary in many instances. Violin music 
contained trills, mordants,. turns and other figurations. 
Songs were decorated similarly, often with a strangely 
artificial result. Mus'ec became a highly ornate art, 
rococo, we might call it. 

Organ music was particularly overly ornate. Even the 
music of Bach is filled with those devices originally in- 
vented for an instrument which lacked completely the 
power to sustain a tone, as present in the organ. Fashion 
is a strong influence in every walk of life. Music is there- 
fore not at all free from its effect. 


We know that the great cantor was not particularly 
averse to following the trends of his day. Take, for in- 
stance, the toccata which he calls “in modo dorico.” This 
is not actually doric at all but in D minor. The temptation 
to call it doric is typical of the period between modal 
and chromatic music. It may be suspected that J. S. B. 
would, in later years, have omitted many ornaments in 
his organ music. They are used sparingly in his works of 
the Leipzig period. Many then eminent organists of the 
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last century did not observe all ornaments in their per- 
formance. In fact the legend was that Bach himself did 
not always do so. 


For many years music was regarded as largely legato 
in style. Staccato effects were a means of contrast. Even 
the piano, which presented a sustaining quality far greater 
than the harpsichord was played as nearly legato as 
possible. Of course the immediate diminishing prolongation 
made the effect of the notes of any considerable length 
truly a paradox. But musical listeners found it possible 
to accept the disappearance of a sound on the piano with- 
out much difficulty. It is a fact that the complete enjoy- 
ment of much piano music is dependent upon the ac- 
ceptance of its shortcomings. 


Playing harpsichord music on the piano came about 
rapidly after the “Hammer Klavier” became a reality. 
The piano music of Mozart, Haydn and most of Beethoven 
was composed for the harpsichord. There are musicologists 
who will insist that these pieces belong to an earlier 
instrument, but few of us practical musicians find they 
are acceptable except on a piano. 


The strong influence of orchestral and chamber music 
had its effect on keyboard music in the now often derided 
Romantic period. Music for the harpsichord was naturally 
tempered by idiom of the composition for the instruments 
which had normal sustaining ability. 

Today the vociferous insistence of many research and 
strangely backward-looking musicians has had a particular 
effect upon organists. With the popularity of the music 
of the so-called Baroque period, there has been an 
amazing resurgence toward music of a completely contra- 
puntal nature and usually actually written in the days 
before 1700. In organs themselves there has been a wild 
rush to manufacture instruments that are as nearly as 
possible like those of Buxtehude or Pachelbel. 


Even tracker action is pronounced the only proper type 
in 1961. Fortunately most of the contemporary composi- 
tion for the organ is not at all antiquarian but those mod- 
ern churches which have been induced to buy organs suit- 
able only to the music of the long distant past are simply 
stuck with an instrument but remotely suitable for music 
as it is enjoyed by music lovers generally. 

It will be years before they can afford to remodel their 
museum pieces to be usable for all purposes. They are 
doomed to be content with organs that may be used for 
the “true organ” type of instrumental music, allegedly 
the only proper style suitable for use in a church service. 


With the change in organ manufacture has come a 

strange style in organ playing. This consists of a mini- 
mum use of legato, with many, the complete obliteration 
of a procedure still prevalent in orchestras and other 
secular media. It has been not a little disturbing to hear 
our presumably “best” recitalists play complete programs 
in a manner quite astounding. The new progressives 
in our field play almost entirely in a staccato far from 
the idiom of the instrument. Just how far or how long 
this will extend is problematical. 
“correct” way to play the various ornaments on the 
organ that organists have imagined there should be a com- 
plete change in organ playing, possibly to resemble the 
harpsichord, for which these elaborations originated. A 
friend of mine reported that at a master class in his 
university, in student playing, and especially performances 
by the master he “did not hear a single legato phrase 
during the whole two weeks.” A former pupil studying 
in New York reported that a well known organist would 
not permit legato in any music, claiming that no music 
was actually legato anyway. Violins, he said, played with 
a small break between each note—staccato. That is not 
the way I hear it, do you? 


Most seriously concerned with this “new way” of play- 
ing the organ are students and younger organists. It 
seems absurd to many of us that all former principles 
have been swept away (or have they?), that legato is 
relegated to secular music, that organ music must be 
performed in a style the presumed experts pronounce as 
true organ technique, suitable for all instrumental music 
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for the church service and for recital playing. 
It may be that so much has heen said about the only @ETTER BUY 


If we look about and venture to organ recitals at all, 
what do we observe? A small but growing group of 
“progressives” who demonstrate their views in recital, “ 
in church, with pupils. Many of these characters are well — 
known, are regarded by gullibles as top ranking recital- é U S 
ists. 


Of course, those who are tempted to swallow the dogmas SAVINGS 
will listen to such organists as Dupré, Germani, Poister, 
Schreiner (to name but a few no doubt “old fogies”), will BONDS 
become completely confused to hear playing that con- 
tains much legato effect, and considerable musicality! 


This whole subject appears so completely ludicrous that 
I wonder why I bother to write all this. And yet, what for a BETTER FUTURE 
I have written may well come as a surprise to a large 
number of organists and organ students. I believe it is 


time for such persons to take time to ponder. CA S$ TL Fl IGHT 


ine pint - Iola nthe goes, “ys so glitters . = A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Soc. 45 Organ MuUTC M & Special Category reserves for Reflects light on music as well as the stop controls. Allows the 
a sort of art peculiar to the restrictions acceptable to top to be closed without removing the light. Write for free 
theologian and musicological specialists? I believe we booklet giving us the name of your organ. 

have enough brains to separate wheat from chaff, to re- 

fute the concepts of those who would change the organ MURLIN MANUFACTURING CO. — Quakertown, Pa. 
world, both backward and forward simultaneously; to 
make musical art a queer hodge-podge of theories. I 


Suggest we do not accept the ideas of those who seem to be 
authorities, at least until our own thoughtful consideration 
is logically convinced. This advice may be out of date, 
but I think it makes sense. Music and Fashion do not DIRECTOR—American Academy of Music and Art 
always assimilate to make art. = 8 8 Tenafly, New Jersey 
Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Theological Seminary 


50 Magnolia Avenue, Tenafly, N. J. 
LOwell 7-2411 
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Editorially Yours 


Congregational Participation 


In the Fall 1960 issue of The 
Catholic Choirmaster, The Rev. John C. Selner, S. S., writes 
about our subject in an article titled “Keep the Choir or 
Let It Go?” In discussing the Roman Catholic point of view, 
Fr. Selner decries the professionalized choir which sings 
elaborate settings of the Common of the Mass—settings in 
which congregations cannot join, “must perforce become an 
audience.” 


With this we are in complete agreement, whenever it is 
clearly defined that the Common is considered as a function 
of corporate worship, of worship by the people. We are 
under the impression that this line of thinking is quite the 
same in the Anglican (Episcopal, if you prefer) Communion, 
the Lutheran bodies, most other so-called liturgical denomina- 
tions. 


As Fr. Selner also points out, not only the Mass Common 
but even more importantly the responses should be said or 
sung by the worshipers-at-large. As the author states: “The 
point to remember is that the choir has specific assignments 
which no congregation can adequately take care of, and the 
congregation has ... obligations which a choir acquits only 
by default.” 


We feel choirs are just fine, when they (and clergy, choir- 
masters, et al) are aware of their true raison détre. The 
place and amount of function of the choir, in numerous 
denominations, varies of course, with the amount of freedom 
in worship service forms. But under no circumstances we 
can think of should the choir ever be considered as a group 
gathered together for the sole purpose of entertaining the 
customers. Such action negates altogether any choir-singing 
as an offering to God, for it is man-centered. 


Fr. Selner brings up a feature of the greatest antiquity we 
wish more churches would favor: congregational participa- 
tion in alternation with the choir. This might perhaps be a 
bit difficult to accomplish, at first, in some locations, but is 
far from impossible. 


There is one item Fr. Selner did not mention. In the 
Roman church (in the U. S. at any rate) the Mass must be 
said or sung in Latin. While we suppose it would not be 
impossible for all people to learn the Common in Latin, plus 
one or more musical settings, we suspect innumerable Roman 
parishoners would find the going a great deal easier, would 
be far more inclined toward active participation, if the service 
were in the vernacular. 


We recognize this feeling is not an original idea with us, 
that there is movement toward eventual permission for the 
Mass to be so conducted. But this is getting entirely out of 
our department. 


In other than the Roman denomination, where services are 
sung in English, we are well aware that congregational par- 
ticipation is but a sad token of the amount and quality it 
should, or could be. 


Here we are inclined to suspect that the fault sometimes 
lies with 1) clergy who are not entirely in favor of too ex- 
tended participation by the people; 2) choir directors who 
have been known to resent what they consider “interference 
by the people”; 3) organists, whose playing is so mealy- 
mouthed and unvirile there is absolutely no incentive for any- 
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one to want to “make a joyful noise unto the Lord.” 


We have difficulty conjuring any sweet thoughts about the 
type of clergy indicated above. Choir directors with such ill- 
conceived thinking as we have mentioned should be tossed 
out on their left ears. And just how one can inject an ade- 
quate amount of virility into organists is a bit beyond us. 
But we will be completely delighted if any of the constituen- 
cy has ideas or suggestions. 


Is there anything more loathesome than “A Mighty For- 
tress,” for instance, diddled daintily by Soozie or Joe Pedal- 
pusher, and made to sound like nothing more than last 
month’s diluted and spoiled yoghurt? Yes, perhaps there is 
one thing we have mentioned before in these columns: the 
molto adagio-paced, innocuously-played Amen that drools 
on interminably, and apologetically, like a torpid loused-up 
Tennyson's brook. We continue to wonder how many or- 
ganists actually know what Amen means? A definition 
will be given any who wish to ask. 

During the last official shooting stanza, when we were Air 
Force-based in a university town in the midwest, we used to 
attend service Sunday mornings (when permitted off the post!) 
in a student chapel on the university campus. Since it was 
then not possible to have a choir, music copies of the Com- 
mon of the Anglican Mass settings to be used were in all the 
hymnal racks. The congregation sang Common, hymns, and 
said or sang responses with a worshipful heartiness which in- 
spired us more than we can say. We continue to wish, as we 
have untold times, that this moving pattern were emulated 
far and wide. 

We believe sincerely that if clergy, choir directors, organ- 
ists, worshipers, could experience such true corporateness in 
worship, they, too, would hear, see and feel the wonderful 
intensity of one-ness such a concerted act of adoration 
achieves. We wonder whether there are any bold enough to 
cut through the bonds and fetters of “we-do-it-this-way- 
because” and open a bright, wide door to a new world-in- 
worship. 
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Memorial Coliseum, Portland, Oregon 


RODGERS ORGAN COMPANY 
Hillsboro, Oregon 
MEMORIAL COLISEUM 
Portland, Oregon 

GREAT 
Tibia, 16 ft. 
Vox Humana, 16 ft. 
Diapason, 8 ft. 
Tibia, 8 ft. 
Concert Flute, 
Salicional, 8 ft. 
Octave, 4 ft. 
Tibia, 4 ft. 
Flute, 4 ft. 
String, 4 ft. 
Nazard, 2 2/3 #. 
Fifteenth, 2 ft. 
Larigot, | 1/3 ft. 
Fife, | ft. 
Vox Humana, 8 ft. 
Vox Humana, 4 ft. 
Carillon 
Harp 
Solo Reeds to Gt., 16 #t. 
Solo Reeds to Gt., 8 ft. 
Solo Reeds to Gt., 4 ft. 


8 ft. 


94-speaker assembly being raised into position. 
The 32 cabinets have a total weight of 2 1/2 tons. 


ACCOMPANIMENT 


Diapason, 8 ft. 
Gemshorn, 8 #t. 
Tibia, 8 #t. 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Viola, 8 ft. 

Viol Celeste, 8 ft. 
Tibia, 4 ft. 
Piccolo, 2 ft. 
Vox Humana, 
Vox Humana, 
Chrysoglott 
Acc. to Acc. 


8 ft. 
4 ft. 


4 ft. 


te 


Hundreds of tiny tone generators like this are 
the source for the powerful tone of the Rodgers’ 
Memorial Coliseum organ. 


ACCOMPANIMENT 
Second Touch 
Tibia, 8 #t. 
Tibia, 4 #. 
Solo Reeds, 16 #t. 
Solo Reeds, 8 ft. 
SOLO 

Tibia, 
Tibia, 
Tibia, 4 ft. 
Tibia, 2 #t. 
Post Horn, 8 ft. 
Trumpet, 8 ft. 
English Horn, 8 ft. 
Kinura, 8 ft. 
Clarinet, 8 ft. 
Vox Humana, 8 ft. 
Vox Humana, 4 ft. 
Solo to Reeds, 16 ft. 
Reeds Unison Off 
Solo to Reeds, 4 ft. 
Tremulants: 

Tibia 

Main 

Solo 

Vox Humana 
Combons 24: G/P-6. Solo-6. Acc.-6. Gen- 

eral-6. 
Cancels 2: General. Tremulant. 
Reversibles |: Sfz. 


16 ft. 
8 ft. 


The console, placed in one of the arena galleries. 


The following information has been culled 
from a press release. 

The world’s largest completely-tran- 
sistorized electronic theatre organ is that 
installed in Portland’s $8-million Memori- 
al Coliseum and Exhibit Hall. 

Specially designed and built for the 
14,000-seat “Glass Palace” (80,000 square 
feet of windows in its four walls—see 
cut), the organ demonstrates a tonal de- 
sign unique in the art of electronic organ 
building, being capable of playing not 
only theatre-style music but also that of 
the liturgical and concert literature. 

The organ will be used to accompany 
everything from fashion shows to ice 
hockey, has a power output of 1600 watts 
(rms). In terms of frequency, it covers 
a range from 16 cps. to 20,000-plus. 

Since the Coliseum was not construct- 
ed with any particular organ placement 
in mind, designer Rodgers Jenkins and 
his staff spent weeks exploring acoustical 
properties and problems posed by the 
27,632 square feet of concert arena space 
(120 ft. wide by 247 ft. long). 





A few of the 26 amplifiers, housed in three, 
seven-foot-high equipment racks and mounted atop 
the 30-foot steel tower suspended from the ceil- 
ing. 


Finally recommended and installed was 
a 30-foot, square, steel-frame tower, rais- 
ed by power winch and bolted to the ceil- 
ing. At its bottom was mounted (50 
feet above the floor) a battery of 94 
speakers, enclosed in 32 separate cabi- 
nets, which hang below the tower in a 
steel “basket” weighing 2 1/2 tons. 

Tone generation for each note is sup- 
plied by a small transistorized etched 
circuit, no longer than a fountain-pen, 
manufactured by the Rodgers company. 
The organ employs a separate speaker 
system for each “family” of voices (flute, 
reed, string and diapason). Diapasons, 
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New Liturgical Music Its time to plan for summer ! 


The THE ae ATTEND 
eure SERVICE PROPERS | | Me) Sth Consecutive 
NOTED j MASTER CLASS 


Introits, Graduals, Alleluias, and in 


Tracts for the Sundays, Feasts, , k Choral Conducting 
and Occasions of the Liturgical } by 





Year Set to Formulary Tones 


Prepared by Paul Bunjes PETER J. WILHOUSKY 


The Formulary Tones are 12 new melodies. Each one . ° 

is cast into one of the church modes. They are de- Internationally known Choral Director 
signed to’ carry the English text perfectly with re- and Conductor 
spect to its rhythm and inflection. Each tone is pro- 


vided with a supplementary set of alleluias, laid out July 10-14, 1961 at JUDSON HALL 


in four parts. Each tone also presents a special version 
of itself for use with the Gloria Patri of the Introit. (Air-Conditioned) 
The accompaniments are modal and in a slightly ir-Congirione 


contemporary idiom. 165 West 57th St., New York City 


Choir Edition—Complete. No. 97-7598 $2.50 
Choir Edition—Hard covers bound in 5 DAYS — 10:00 A.M. to 1 P.M. — $30.00 
buckram. No. 97-7600 $3.95 
Accompaniment Edition—Part I. No. 97-1442 $7.00 What a rewarding opportunity to combine stimulating study 
Accompaniment Edition—Part II. No. 97-1440 $7.00 with the summer magic of a vacation in New York! Discover 
for yourself why Dr. Wilhousky is recognized as one of the 
° world's foremost authorities on choral conducting and public 
ONCOr ld school music. Whether you are a choral director or teacher, 
let him help you solve the problems that are confronting you. 
Music Hear him personally outline valuable suggestions that will help 
you develop and expand the voices of your chorus—whether 
amateur or experienced. 


IMPORTANT POINTS TO BE COVERED 


O R #? F - F : | R A How to generate enthusiasm and produce the desire to sing. 


. ; 4 How to analyze the vocal possibilities of each student and 
Designed and engineered specifically for assign him to the appropriate section. 
THE KING OF ALL INSTRUMENTS How to teach the students to sing without physical effort or 
u i 
THE MIGHTY PIPE ORGAN strain, to always produce a beautiful tone and develop 
The finest key action current available clear and natural enunciation. 


How to help the students feel and understand the emotional 
significance and rhythmical structure of the composition. 


CONCORDIA PUBLISHING HOUSE - ST. LOUIS 18, MISSOURI 





@ How to choose effective and appropriate choral literature. 


In addition, there'll be time to discuss your own personal 
62 choral group problems. 


d Fill out this registration form 
poenes and mail today! 


of PETER J. WILHOUSKY, 1961 MASTER CLASS 
62 Cooper Square, New York 3, N. Y. 
accurately Dept. X 


Date 
controlled | desire to enroll in the Master Class in Choral Conducting 
to be held July 10-14, 1961 (Monday thru Friday at Judson 
voltage Hall, 165 West 57th St., New York City). | am sending a 
check (or Money Order) herewith. 


(CJ $30.00 for the entire week of compact sessions 
CJ $10.00 deposit; balance to be paid by me in person 


ORGELECTRA’S famous automatic voltage regulation assures a . 
pipe organ of slweys getting the proper I iy Ge none (Please make checks payable to Wilhousky Master Class.) 
amperage. Due to this marvelous invention your organ can get 
neither too much voltage nor too little; it will always receive the NAME 
proper voltage for the proper amperage. 

k your reputable organ technician ioe your free ORGELECTRA 
booklet. STREET AND NUMBER 


LA MARCHE MFG. CO. 


3955 25th Ave. Schiller Park, Ill. CITY aerate LONE. ne STATE 
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for example, use not only the normal 
cone speakers, but mid-range driver 
speakers for intensity, as well as high 
frequency speakers for transient effects. 
. reeds, long exponential horns are 
used. 
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M. P. MOLLER, INC. 

Hagerstown, Maryland 


OUR LADY OF PROMPT SUCCOR CHURCH 
Chalmette, Louisiana 
Dedication: August 14, 1960 
Recitalist: Charles Kope’ 
GREAT 
Unenclosed and Exposed 
All ranks 61 pipes unless otherwise noted. 


Diapason, 8 ft. 

Bourdon, 8 ft. 

Erzahler, 8 ft. 

Octave, 4 ft. 

Harmonic Flute, 8 ft. 

Waldfléte, 2 ft. 

Grave Mixture, 2 ranks (12-15), 122 
Tremulant 


SWELL 


All ranks 61 pipes unless otherwise noted. 


Rohrgedeckt, 16 ft., 73 
(Rohrgedeckt, 8 ft.) 
Viole de Gambe, 8 ft. 
Nachthorn, 4 ft. 
Trompette, 8 ft. 
Tremulant 

PEDAL 
Bourdon, 16 ft., 56 
(Rohrgedeckt, 16 ft., Sw.) 
Principal, 8 ft., 56 
(Bourdon, 8 ft.) 
Rohrfléte, 8 #t., Sw.) 
(Principal, 4 t.) 

Bourdon, 4 ft.) 

Principal, 2 ft.) 
Couplers 12: 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Pd.: G-8. S-8-4. 
Combons 16: G-4. S-4. Generals-4. 
Cancels |: Full organ. 
Reversibles 3: GP. SP. Sfz. 
Crescendi 2: S. Register. 
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: Basic Music Books... 
: for Church Musicians 
| 


Basic Music Books are resources for both 





the 


amateur and professional musician. 
Each book in the series deals with one of 
the basic skills vital to improving the use 
of music in the service of the church. 


Planning for Church Music 
by JAMES RAWLINGS SYDNOR 


A discussion of music in the life of the 
church, the leadership needed, and the 
selection 
hearsal room, instruments, vestments, and 
music. 112 pages. A Basic Music Book, 


of physical equipment—a_re- 


Paper, $1.25 


Basic Principles of Singing 
by WILLIAM CARROLL RICE 


Attention is given to the basic problems 


Blower: Kinetic. 


CHARLES KOPE' 
Fiori Musicali 

Toccata 

Bergamasca 
Soeur Monique Couperin 
Trio Sonata No. 4 Bach 
Passacaglia Bach 
Grand Piéce Symphonique Franck 
Sonata No. 2 Hindemith 
Toccata Gigout 

Mr. Kope’ is a Hungarian organist of 
note, was formerly at St. John’s Cathe- 
dral, Lafayette, La., has studied with 
Germani while living in Italy. He has 
been in this country for about seven 
years. 

This Mdller instrument was completed 
by the Rive’ Pipe Organ Co., New Or- 
leans. The organ has two entirely ex- 
posed divisions, (great and _ pedal), 
demonstrates how organs can be design- 
ed to blend with contemporary church 
architecture. Swell division is only 6’ 6” 
high, is completely enclosed in walnut 
paneling furnished by the builder. Pipe- 
work in great and pedal divisions is 
grouped in an unusual manner. 
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SCHANTZ ORGAN COMPANY 

Orrville, Ohio 

Edman Chapel 

WHEATON COLLEGE 

Wheaton, Illinois 

Dedication: October 23, 1960 

Recitalists: Jack C. Goode 
Gladys Christensen 

GREAT 

Unenclosed, Exposed 

All ranks 61 pipes unless otherwise noted. 


Gemshorn, 16 ft., 73 

Principal, 8 ft. 

Bourdon, 8 ft. 

(Gemshorn, 8 ft.) 

Octave, 4 ft. 

Hohifléte, 4 ft. 

Twelfth, 2 2/3 ft. 

Fifteenth, 2 ft. 

Fourniture, 4r (19, 22, 26, 29), 244 

Scharf, 3r (29, 33, 36), 183 

(Fanfare Trumpet, 8 ft., Ch.) 

Flemish Bells, 37 notes 
SWELL 

Rohrgedackt, 16 ft., 85 

Geigenprinzipal, 8 ft., 73 


of singing—posture and support, produc- 
ing tone, correct breathing, resonance, and 
diction. Book includes vocal exercises. 80 
pages. A Basic Music Book. Paper, $1.25 


cA bingdon Press 


(Rohrfléte, 8 ft.) 

Flauto Dolce, 8 ft., 73 
Flauto Celeste, 8 ft., 61 
Viole, 8 #t., 73 

Viole Celeste, 8 ft., 61 
Principal, 4 ft., 73 

Flute Harmonique, 4 ft., 73 
Waldfléte, 2 ft., 61 

Plein Jeu, 4r (19, 22, 26, 29), 244 
Bombarde, 16 ft., 73 
Trompette, 8 ft., 73 

Vox Humana, 8 ft., 61 
Clarion, 4 ft., 73 

Tremulant 
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Do you know that a new pipe organ can be had at a reasonable 
price by taking advantage of the good material in your present one? 


Consult 
THE GRATIAN ORGAN BUILDERS 
Established 1858 


Decatur, Illinois 


CHOIR 
All ranks 6! pipes unless otherwise noted. 
Quintaton, 16 ft., 73 
Flute Ouverte, 8 ft. 
Viola, 8 ft. 
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(Quintaton, 8 ft.) 
Dulciana, 8 ft. 

Unda Maris, 8 ft., 49 
Koppelfléte, 4 ft. 
Nazard, 2 2/3 ft. 
Spitzfléte, 2 ft. 
Tierce, | 3/5 ft. 
Hautbois, 16 ft., 85 
Fanfare Trumpet, 8 ft. 
Clarinet, 8 ft. 
(Hautbois, 8 ft.) 
(Hautbois, 4 ft.) 
Harp Bells, 37 notes 
Tremulant 


POSITIV 
All ranks 61 pipes unless otherwise noted. 


Nasonflote, 8 ft. 
Nachthorn, 4 ft. 

Rohrnasat, 2 2/3 ft. 
Prinzipal, 2 ft. 

Larigot, | 1/3 ft. 

Sifflote, | ft. 

Zimbel, 3r (33, 36, 40), 183 
Rohrschalmey, 8 ft. 
Zimbelstern 

Tremulant 


PEDAL 
(Contra Bourdon, 32 ft., console only) 
Principal, 16 ft., 44 
Bourdon, 16 ft., 56 
Violone, 16 ft., 44 
(Gemshorn, 16 ft., Gt.) 
Rohrgedeckt, 16 ft., Sw.) 
Quintaton, 16 ft., Ch.) 
Quinte, 10 2/3 ft.) 
Octave, 8 ft.) 
Bass Flute, 8 ft.) 
Cello, 8 ft.) 
Gemshorn, 8 ft., Gt.) 
Rohrflote, 8 ft., Sw.) 
Quintaton, 8 ft., Ch.) 
Quinte, 5 1/3 ft.) 
Choralbass, 4 ft., 32 
(Bourdon, 4 ft.) 
Nachthorn, 2 ft., 32 
Fourniture, 4r (2 2/3', 2' | 1/3’, 1"), 128 
(Contre Bombarde, 32 ft., console only) 
Bombarde, 16 ft., 56 
(Contre Hautbois, 16 ft., Ch.) 
(Bombarde, 8 ft.) 
Hautbois, 8 ft., Ch.) 
(Clarion, 4 ft.) 
(Rohrschalmey, 4 ft., Po.) 
Flemish Bells, 32 notes 
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Couplers 34: 
Gt.: G-16-8-4, $-16-8-4. C-16-8-4, Po-8. 
Sw.: $-16-8-4. C-8. Po-8. 
Ch.: G-8. S-16-8-4. C-16-8-4. Po-8. 
Po.: Po-16-8-4 
Pd.: G-8-4. $-8-4, C-8-4. Po-8-4. 
Combons 42: G-6. S-6. C-6. Po-6. Pd-8. Gen- 
erals-10 
Cancels 5: G. S. C. Po. General. 
Crescendi 3: S. C. Register. 
Reversibles 7: GP. SP. CP. PoP., Sfz. 1-2-3. 
Rectifier: Orgelectra. 
Blower: Zephyr. 
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JACK C. GOODE 
GLADYS CHRISTENSEN 


Agincourt Hymn Dunstable-Swann 

Come, Saviour of the Gentiles Bach 

Choral in A minor Franck 
Mr. Goode 

We all believe in one God 

Psalm Prelude, Set 1, No. 3 

Brother James’ Air 

Fanfare 

Carillon 


Bach 
Howells 
Wright 
Cook 
Sowerby 
Miss Christensen 
Comes Autumn Time 
Mr. Goode 

The following information has been taken from 
the dedicatory recital program. 

The new organ for Edman Chapel is 
one of the final installations in the new 
chapel-auditorium completed as a project 
of the college’s 100th anniversary. 

Tonal resources were designed by A. C. 


Sowerby 


Strahle, midwest district manager of 
the Schantz Organ Company, and by 
Mr. Goode and Miss Christensen of the 
Wheaton College Conservatory of Music. 

Three chambers above the platform 
(see cut) at the front of the auditorium 
house the 3781 pipes, with Great and 
Positiv divisions located in the large 
center chamber, unenclosed and exposed. 
A curtain can be drawn in front of the 
visible pipework when appropriate. 

In the construction of the organ, credit 
for the adaptation to its setting in Ed- 
man Chapel is due Bruce Schantz, who 
planned the layout of the instrument; 
Jack Cook, in the manufacture of the 
pipework; and John Schantz, who did 
the final voicing. 

The auditorium in which any organ 
is installed becomes an integral part of 
the instrument. In the planning for 





THREE MANUALS 
Sixty-six stops 


GREAT 
SWELL 
CHOIR 
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C. J. Laframboise 


President 





L. |. Phelps 


Tonal Director 
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Wheaton College’s chapel-auditorium, 
particular credit is due A. Harold Ander- 
son and Paul W. Brandel, general con- 
tractors; Daniel M. Dorr, architect; and 
Howard C. Hardy, acoustical consultant, 
for their cooperation and careful plan- 
ning which has resulted in ideal sur- 
roundings for the organ. 

The organ and carillon were donated 
by the Anderson-Brandel Foundation. 
The second of the dedicatory recitals was 
played by John Klein, carillonneur, No- 
vember 6; and the third in the series 
was played November 19 by Robert 
Baker. 





DORA POTEET BARCLAY 


Mrs. Dora Poteet Barclay, 
53, of Ft. Worth, Texas, na- 
tionally known organist, as- 
sociate professor of organ at 
Southern Methodist University 
in Dallas, and organist-direc- 
tor in St. Andrew’s Episcopal 
Church, Ft. Worth, died at her 
home after an eight-month ill- 
ness. Double funeral services 
were held, in the First Pres- 
byterian Church of Ft. Worth, 
where she was a member, and 
at Hillcrest Mausoleum in 
Dallas where she was inter- 
red. 

As a student, Mrs. Barciay 
attended the Conservatoire 
Americain in Fontainbleau, 
France, where she _ studied 
with Marcel Dupré. She was 
graduated in 1937 with the 
highest honors ever accorded 
any organ student to that 
time. 

In this country, she had ap- 
peared as recitalist at several 
AGO national conventions, al- 
so had appeared in Girard 
College, Philadelphia; Rocke- 
feller Chapel, University of 
Chicago; Brown Memorial 
Church, Baltimore; and Ober- 
lin College. 

From 1941 to 1945 Mrs. Bar- 
clay was dean of the Texas 
Chapter AGO, of which chap- 
ter she was a charter member. 
She is survived by her hus- 
band, William Barclay, minis- 
ter of music of First Presby- 
terian Church, Ft. Worth; and 
music critic of The Fort 
Worth News 

A few days before her death, 
friends learned that an LP 
recording of her playing will 
soon be released. Mrs. Bar- 
clay was an organ teacher of 
numerous well-known musi- 
cians, including Donald Mc- 
Donald and William Teague, 
among others. 
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In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


SERVICE OF MUSIC honoring EVERETT 
TITCOMB, St. Thomas Church, New York. 
Choirs of St. Thomas Church, William Self, di- 
rector, and Church of the Resurrection, David 
Hewlett, director. Pre-service recital by Semuel 
Walter. Edward A. Wallace playing the service 
and the postlude. 
MUSIC OF EVERETT TITCOMB 


Suite in E Major 
Prelude 
Scherzo 
Cantilena 

Benedicta tu 

Toccata on Salve Regina 


Prelude in A Minor 
Samuel Walter 
Tonus Peregrinus 
itcomb 
Titcomb 
Titcomb 


Psalm 150 
Magnificat 
Nunc dimittis 

ison 

Let the words of my mouth 
At the Offertory 

Eight Short Motets for the Festivals 

of the Church Titcomb 

Advent — Christmas — Epiphany — Easter — 
Ascension — Whitsuntide — Trinity Sunday — 
Dedication of a Church 
Te Deum laudamus in E Flat (The Victory) 

Titcomb 

Recessional (Suite in E Major) Titcomb 

From the first notes of Dr. Walter’s 
pre-service recital, to the final notes of 
the postlude, this was a moving and in- 
spiring tribute to the man who is per- 
haps the greatest living American au- 
thority on church music. Dr. Walter 
held his playing to the frame and idiom 
of Titcomb’s compositional style, pro- 
vided quietude where it was called for, 
splendor in its place. His was a labor of 
love, clearly defined. 

It was highly fitting that Samuel 
Walter, William Self and David Hewlett 
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were those to design and offer this 
tribute, for they all know Dr. Titcomb, 
have that great respect for the man, 
and his music, which made all things 
right. 

The canticles settings are in plain- 
chant, with verses in fauxbourdon, are 
jewels of their type. The little orison 
anthem should be far better known, 
more widely used, than it is, for it is 
a gem. 

A few words about Everett Titcomb 
were spoken by the rector of Ascension 
Church, New York. One could have 
wished that a personal friend might 
have been invited, in order to follow 
through in this one respect. 

Resurrection choir was placed in the 
west gallery of the church, sounded 
perfectly wonderful from that vantage 
point. Their fineness of choral singing, 
under David Hewlett’s musical and care- 
ful direction, was a complete joy. This 
group sang evening canticles, the Ad- 
vent, Christmas, Epiphany, Ascension, 
Trinity Sunday, and Church Dedication 
motets. 

William Self’s choir of boys and men 
sounded adequate if not inspired, in the 
orison anthem, and the remaining of the 
eight motets. I continue to _ object 
strongly, on all grounds, to the use of a 
bass line by a sole singer, an octave be- 
low that written in the score. This de- 
vice, exciting in Russian music, belongs 
there, does nothing else but destroy and 
warp the choral lines of other kinds of 
choral writing. If the idea in this use 
is acoustic, there may be a slight point 
here, but musical sense overrides this 
utterly. 

Titcomb’s Victory Te Deum is a high- 
ly thrilling work, could have used about 
twice as many boys, to make highest 
effect. The west gallery choir, following 
a cascade on the gallery Trompette-en- 
chamade, chanted the final section, in 
true traditional manner (and to start- 
ling effect). 

Everett Titcomb is one so many of 
us love. This tribute, sponsored by St. 
Thomas Church and the New York City 
Chapter AGO, was a fitting one indeed, 
to recognize his fifty years of unselfish 
giving in his role of organist and choir- 
master of the Church of St. John the 
Evangelist, Boston. R. B. 


FREDERICK SWANN, Church of St. Mary the 

Virgin, New York, February 13. (First of a set 

of three, also featuring Marion Engle and Ed- 

ward Linzel.) 

Passacaglia (Symphony) 

Toccata for the Flutes 

Trumpet Voluntary 

Choral-Vorspiele: Mit freuden zart 

Prelude (Suite, Op. 5) 

Symphonischer Choral: Ach bleib mit 
deiner Gnade Karg-Elert 

Three Settings of “Schmiicke dich, O liebe 
ele” Walther 
Bach 

Brahms 

Simonds 


Sowerby 
Stanley 
Stanley 

Pepping 

Durufle 


Prelude on Iam sol recedit igneus 
Prelude sur les grand jeux (Suite : 
Francaise ) Langlais 


Mr. Swann’s recital opened in the 
quietest vein noted in many moons. The 
Sowerby movement begins with just a 
faint hair of melodic statement, builds 
steadily to majestic proportions, bring- 
ing to the fore the composer’s musical 
consistency in idea development, which 
the artist communicated with power and 
beauty, with excellent rhythmic control. 

The Stanley pieces were straight- 
forward, had great charm; however, the 
only flaws of evening were found here: 
tempo in each case was too fast for 
clear projection, compromised consider- 
ably their effectiveness. 

All the dark foreboding of the open- 
ing and development section of the 
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Duruflé were realized to the fullest on 
an organ able to do this work justice. 
The whole showed the player had 
grasped the excitement in most excel- 
lent concept. Walther, Bach and 
Brahms chorale settings were given 
with restraint and good taste, and the 
character of each was clear to the 
point it was scarcely necessary to know 
the composer’s name. 

In the Karg-Elert Mr. Swann man- 
aged an unusually fat sound of diapason 
quality without using this traditional 
rank—there was a cleanness nonetheless, 
remarkably effective in spelling out the 
broad, warm opening section. This work 
generally is an excellent example of 
Karg-Elert on an harmonic honeymoon. 

Simonds’ modal and romantic ingredi- 
ents are developed first in contrast, 
later interwoven. The long musical line 
was held taut, and overall it was beau- 
tifully, sensitively played. Langlais was 
a finale in terms of joyful fireworks— 
the playing had great rhythmic drive 


and excitement which at all points were 
under complete control. 


From every standpoint this recital 
must be considered one of the very 
finest of the present season. New York- 
ers yet may learn that certain musical 
imports are not in the same class with 
a goodly number of U. S. players, sev- 
eral of whom are in their own environs. 

BILLY NALLE 


CHARLES WILSON, Central 
Church, New York, February 20. 


Phantasie and Fugue in G minor 

Vivace (Trio Sonata II) 

Herzlich tut mich verlangen 

Variations on ““Weinen, klagen, sorgen, 
sagen” 

Adagio (Symphony III) 

Theme and Variations (Hommage a 
Frescobaldi) 

Metamorphosis on “Komm, siisser Tod” 
Introduction 
Passacaglia 
Chorale 
Fugato—Finale 


This, the third solo performance by 
Mr. Wilson, heard by this reporter, 


Presbyterian 


Bach 
Bach 
Brahms 
Liszt 
Vierne 


Langlais 
Werle 


Let Wicks Custom Build Your Organ 


Whether your church building is 
one of traditional grandeur or 
modern simplicity, Wicks will 
design and build a pipe organ 
to enhance its hallowed beauty. 
Expert voicing and tone regula- 
tion assure an instrument per- 
fectly adjusted to the size and 
acoustics of the building. Pipes 
and console are finished to blend 
with the church interior. 


Every Wicks organ is in itself a 
unique blend of the modern and 
the traditional. Many of the deli- 
cate parts and fittings can only 
be perfected by human hands with 
craftsmanship developed through 
the years. In contrast, Wicks’ 
exclusive Direct Electric action is 
a product of modern technology 
. . . the most advanced action 
available in terms of quiet opera- 
tion, instant response, and con- 


tinuous years of maintenance-free 
performance. 


The beauty of a Wicks pipe organ 
knows no limits of time, architec- 
tural style, or adaptability to all 
the functions of a church organ, 


Write today to find out how you 
can play a Wicks pipe organ. 
No obligation. 


icky 


PIPE ORGANS 


The House of Wicks 


WICKS ORGAN COMPANY 
HIGHLAND, ILLINOIS 
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shows clearly his growing maturity. His 
steady, controlled hands are directed by 
a mind well disciplined. His technical 
forces are well able to cope successfully 
with any requirement, no matter how 
demanding. 

As he continues to mature, I think 
he will then allow a fantasy to be 
more free, a fugue to remain clear, as 
was Bach's, yet without being so stac- 
cato, for its own sake, it would seem, to 
result in explosive choppiness, especially 
in so dry an acoustic. The trio sonata 
movement displayed the same staccato, 
perhaps a bit more acceptable here. I 
noted a singular lack of attention to 
ornamentation—this device, almost non- 
existent, could have sparkled an indi- 
vidualistic freshness. P 

Brahms was warm, if strictured in 
concept. Liszt’s voluminously voluptu- 
ous outburst was given full virtuoso 
treatment, constrained by taste (except 
in two instances when there was fear 
for the wind supply of the organ). 
Vierne was presented with affection, 
was most effective. In the Langlais, 
registration was used to fine effect to 
exploit the music, importantly including 
an engaging sense of humor. 

Frederick Werlé, a young New York 
composer, wrote this opus for Mr. Wil- 
son, dedicated it to him. The work is 
not very original—its compositional 
bases showing rather easily. They leap 
from one to another in dizzying succes- 
sion. While effective to a degree as a 
show piece, perhaps, a more appropriate 
theme would have been a wiser choice. 
This reporter got thoroughly confused 
trying to place the movements as listed 
above. 

Charles Wilson’s personality is evi- 
denced in his playing, which is all to the 
good. As time goes on, and he acquires 
a fully “professional” maturity, his 
music-making capabilities will be widely 
accepted, I think. R. B. 


PIERRE COCHEREAU, with the Detroit Sym- 
phony Orchestra, Paul Paray conducting, Ford 
Auditorium, Detroit, Michigan, February 2. 


Symphony 4 Beethoven 
Concerto 10 in D minor Handel 
Saskatchewan Legend Adaskin 
Concerto for Organ, Strings and Timpani 
Poulenc 


M. Cochereau’s first appearance with 
the Detroit Symphony was one of mixed 
results. On the part of the soloist, the 
music was essayed artistically and mas- 
terfully at all times. On the part of 
conductor and orchestra, much was left 
to be desired. 

It is a foregone conclusion that any 
music written previous to middle-Bee- 
thoven finds Mr. Paray completely out 
of his element and completely lacking in 
sympathy. His lack of knowledge of 
musical style of the 18th century is at 
times appalling, and his accompaniment 
of the F-andel concerto in this perform- 
ance ranks only second in this review- 
er’s mind to the incredibly poor per- 
formance he foisted on the public two 
seasons ago of the Bach St. Matthew 
Passion. 

Cochereau confined himself complete- 
ly to the delightful portativ division of 
the organ, for the Handel, and never 
allowed himself the temptation to use 
the full resources of the instrument 
lodged in the overhead chambers. The 
portativ division of the organ is ad- 
mirably suited for music of this type, 
and Cochereau used the voices with dis- 
cretion. 

His phrasing was impeccable, his de- 
lineation of the solo always a delight, 
although the allegros were taken con- 
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siderably slower than usually perform- 
ed. As the work progressed—following 
each solo statement—the ears would be 
assailed (if not flattened) by the full 
string section of the orchestra plowing 
through the answer phrases, using full, 
schmaltz-like bowings, making no at- 
tempt to aid and abet the soloist. 

What resulted was obvious: thick, 
turgid playing, completely lacking in 
style and character, utterly destroying 
the atmosphere created by the soloist. 
What is so sad is that the Detroit or- 
chestra can play unusually well in all 
styles, when properly led. This reviewer 
would not have blamed Cochereau one 
whit, had he switched to the main divi- 
sion of the organ and joined in the 
sludge. It was a sad night for Handel, 
and an unfortunate one for Cochereau, 
who had prepared so beautifully. 

The Poulenc was another story. Here 
were two Frenchmen joining with a 
French composer, and it was a great 
meeting of minds. Paray was in his ele- 
ment and gave a most sympathetic ac- 
companiment. Cochereau used the 
organ with great taste and persuasion, 
albeit a bit restrained in use of tonal 
coloring. 

His registrations were quite straight- 
forward. The lyrical elements were al- 
lowed to sing forth with sensitivity; al- 
legro portions had intensity and drive. 
This was a magnificent performance 
and the soloist was accorded a rousing 
ovation. 


Of the purely orchestral pieces, the 
Beethoven is not one of Paray’s happiest 
associations in the repertoire, and the 
orchestra gave a very pedestrian per- 
formance. The Adaskin work was one 
of the conductor’s rare excursions 
into contemporary American music— 
the piece deserves more hearings. 

KENT MC DONALD 


HERMAN _ BERLINSKI, 
Chapel, New York, Feb. 14 


Cantillation for the Song of the Sea 
Solomon Rosowsky 
Cantillation for the Songs of Songs 
azare Saminsky 
Two Preludes from the Service Sacré Milhaud 
Priére universelle 
Sortie de la loi (Torah Service) 
Pastorale 
Sinfonia No. 1 
They crush Thy people O Lord 
I beheld the earth an lo there was waste 
Father of Mercy 
Prelude to the Festival of Shabuoth 


Interchurch Center 


Samuel Adler 
Berlinski 


Berlinski 
This recital of Jewish organ music, 
given in connection with Jewish Music 
Month, was refreshingly different from 
the usual organ recital, revealed a 
group of serious composers writing in 
contemporary styles. The first two 
pieces were based on ancient Hebrew 
chants, sounded modal, though some- 
what different—perhaps more Oriental, 
from what one usually hears. 


These two characteristics (1, an orna- 
mented melody, and 2, the strange, al- 
most melancholy modality in a rather 
free improvisory style) occur frequently 
in Jewish music. The Milhaud pieces 
seemed dull to me. The Adler pastorale 
was charming and delightful, but too 
short. I wish it could be expanded into 
larger form. 


Dr. Berlinski’s compositions showed 
a great depth of feeling and were de- 
scriptive. He played with excellent taste 
and understanding. I like the tone of 
this M@ller, which the recitalist handled 
well. (By the way, I disagree with the 
TAO editor when he says the acoustics 
of this chapel are poor. To me, the 
room sounds alive and has some rever- 
beration.) SAMUEL WALTER 
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GRADY WILSON, St. 
York, March 13. 


Grand Jeu 
Nun komm’, der Heiden Heiland 
Nun komm’, der Heiden Heiland 
Fantasia and Fugue in G minor 
Pastorale 

ibesque sur les flites 
Suite, us 

Prelude 

occata 


Here is one of the younger crowd 
whose playing merits attention. Even 
when that particular over-zealousness 
of youth is evident, there was musician- 
ship and warmth, not so evident in some 
others in the same age group. 

I would quarrel with the dynamic 
scale and volume of the opening piece, 
but it was exciting. Buxtehude and 
Bach settings of the chorale melody 
were nicely contrasted, with careful at- 
tention to detail, including judicious or- 
namentation. The large Bach work was 
highly interesting in concept, was held 
within volume-and-period frame in con- 
sistent, intelligent manner. 


What a change for the Roger-Ducasse! 
Here was music the player made happy 
in sound, with subtle, cleverly worked- 
out design. If all performers played this 
piece this way its popularity would zoom 
into orbit. 

The Langlais arabesque was complete- 
ly charming. Of the Duruflé prelude, 
Mr. Wilson created a controlled, dark 
mood which was excellently pervasive; 
if there were moments in the toccata 
when the speed was too much for this 
room, I couldn't care less. The player 


Thomas Church, New 


Du Mage 
Buxtehude 
Bach 

Bach 
Roger-Ducasse 
Langlais 
uruflé 


made music in virtuosic manner, with 
abounding vitality. Grady Wilson will 
go far, I think, as he continues to ma- 
ture and ripen into a seasoned artist. 
R. B. 


MARIE-CLAIRE ALAIN, Central Presbyterian 


Church, New York, March 14 


Toccata and Fugue in F Major 
Trio Sonata No. 5 Bach 
Choral in A_ minor Franck 
Prelude and Fugue on the name A-L-A-I-N : 
Duruflé 

Alain 

Alain 


Bach 


Deux Danses 4 Agni Yavishta 
Litanies 
Improvisation 

What a delight is this young lady 
from Paris! Here was organ playing by 
a mature virtuoso which held the at- 
tention. Her ease in performance, her 
limitless technical accomplishments, her 
fine musicianship left little to be de- 
sired. 

While I personally cannot get very 
excited by the F Major Bach fugue, it 
was given a full, considered treatment. 
The preceding toccata included highly 
interesting ornamentation, with regis- 
tration which was considerably too ag- 
gressive for this building. 

The trio sonata was a complete de- 
light—and it was a trio. Mile. Alain ob- 
viously designed the work in chamber 
fashion, made mighty pleasant listening 
indeed. Franck was given a rather in- 
dividual treatment which, though per- 
haps startling to some, was to me quite 
satisfying. 

Duruflé’s prelude and fugue is not, 
I think, one of his best pieces, but it 
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was dispatched with finesse and musical 
aplomb. Her’ performances of _ her 
brother’s pieces left nothing to be de- 
sired in this quarter. The oriental char- 
acter of the dances was fascinating; 
the drive of the litanies exciting. Would 
that the evening could have ended here. 
But the inevitable improvisation re- 
quired of all visiting French organ re- 
citalists was added to an already satis- 
fying evening. I can’t say the themes 
provided by Frederick Werlé will be de- 
posited in the “deathless” department, 
but Mille. Alain did what she could 
with them. R. B. 
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MUSIC 
FOR 
ORGAN 


Harry W. Gay 


J. FISCHER & BRO., Harristown Road, Glen 
Rock, N. J. 


Dom Paul Benoit: 
pages, $1. 

Those familiar with this composer’s 
other works in collections will find this 
similar but longer. Useful in service, 
with greater opportunity for colorful 
registration than in others of his pieces. 
Vierne-Schreiner: MAESTOSO IN C SHARP 
MINOR, '5S pages, $1. 

An arrangement from Vierne’s “Messe 
Solonnelle” (Kyrie). Setting originally 
scored for chorus and two organs, is 
very good here, preserves in more use- 
ful form a work of grandeur. 

Gordon Young: VARIATIONS ON AN AMERI- 
CAN HYMN TUNE, 12 pages, $1.23. 

Theme here is “Nettleton,” familiar to 
most in its use with the words, “Come, 
Thou Fount of every blessing.” Seven 
variations follow a simple setting of the 
theme. Good balance between obvious 
use of theme and suggestions thereof, 
with some being of the mystical, chro- 
matic variety, others more diatonic in 
treatment. Especially noteworthy are 


ODE POUR LE PAIX, 6 


second and seventh variations, former, 
scherzo-type, latter a roaring toccata. 
Can be used in church and in concert, 
should have a good following. 


OXFORD UNIVERSITY PRESS, 44 Conduit 
St., London, W.1, England. 


For manuals only: EIGHT SHORT PIECES 
OLD AND NEW, 27 pages, $1.80. 


A good collection, pieces by Zachau, 
Kauffmann, Greene, Stanley, Tomlinson, 
Peeters, Hurford and Cranmer. I like 
the Voluntary in A minor by Greene 
and the Chorale Prelude on O Quanta 
Qualia by Cranmer. Easy music but 
useful many times and for various oc- 
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casions—a good buy at this price. 
AN ALBUM OF MEMORIAL AND FUNERAL 
MUSIC, 21 pages, $1.60. 

Seven pieces here—Bach, Tchaikowsky, 
Schubert, Attwood, Ley, Chopin and 
Handel at the hands of C. H. Trevor, 
Christopher Morris and Henry Coleman. 
Funeral March (Chopin Sonata), An- 
dante con moto (Schubert Quartet in 
D minor), Sonatina from God’s Time 
is Best, make up the volume. Ley’s “Re- 
quiescat in Pace” is on “Dundee,” is 
quite nice. 


McLAUGHLIN & REILLY CO., 252 Hunting- 
ton Ave., Boston 15, Mass. 


Flor Peeters; FOUR PIECES FOR ORGAN, 19 
pages, $2. 

Hymn, Largo, In Memoriam, Final, 
make up the four. Best are Largo and 
Final. Final is brilliant piece in toccata 
form which many will enjoy. Largo is 
baroque arabesque, is well done. 

G. F. McKay: WEDDING MUSIC FOR OR- 
GAN, 9 pages, $1. 

Here is some quite good music written 
specifically for weddings: Procession, 
Evocation, Benediction, and Recession— 
all are welcome, useful. Benediction and 
Recession will find especiai favor, I 
believe. 
Joseph J. 
pages, 75¢. 

This looks for all the world like an 
oboe solo from some cantata from the 
Bach era. A highly embellished theme 
over a rhythmically well constructed ac- 
companiment is supported by pizzicato 
bass. Reflective, useful. 

C. Alexander Peloquin: MARCH FOR JOYOUS 


McGrath: ARIA FOR ORGAN, 3 
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ARTHUR RHEA 


Mr. Rhea, for ten years organist-choir- 
master of Bruton Parish Church, Williamsburg, 
Virginia, has been appointed to a similar 
position in The Church of the Redeemer, 
Baltimore, Maryland, effective July |, 1961. 

In Bruton Parish Church, he plays the four- 
manual Aeolian-Skinner designed by the late 
G. Donald Harrison, and completed in 1955. 
During his tenure he will have presented near- 
ly 1000 bi-weekly recitals to visitor audiences 
of nearly a half million persons annually. 

The Church of the Redeemer is one of the 
larger Episcopal parishes in this country, is in 
a new building completed just two years ago. 
Architect of the church was Pietro Belluschi; 
the organ is by Austin Organs, Inc. (see TAO 
cover photo, May 1960). 

Mr. Rhea is a graduate of Yale University, 
with degrees of Bachelor and Master of Music. 
In addition to his duties in Bruton Parish 
Church, he has been Music Consultant and 
Resident Harpsichordist for Colonial Williams- 
burg, Inc. 





OCCASIONS, 6 pages, 75¢. 

Vigorous, this makes a good march 
for graduations or, as the composer 
suggests, for any such joyous occasion. 


CARL FISCHER, INC., 62 Cooper Sq., New 
York 3, N. Y. 


T. Frederick H. Candlyn: FANFARE-PROCES- 


SION, 5 pages, 75¢. 

This is the tuba theme type of piece; 
big sound, effective, not at all difficult. 
It’s a good addition to this phase of the 
repertory. 

Richard Peek: PASTORALE BASED ON INNS- 
BRUCK, 3 pages, 60¢. 

Primarily a duo in triplet patterns on 
the manuals with theme in the pedals. 
I am not certain theme should be as 
obscure as the registration indicates, 
even though pedals are marked mezzo- 
forte. 

MUSIKVERLAG SCHWANN, Dusseldorf, Ger- 
many 

Flor Peters: PRAELUDIEN UND HYMNEN, 
28 pages, no U. S. price listed. 

A volume of 16 pieces in the church 
modes. All for manuals and very short. 
Registration could be adjusted to allow 
for use during communions. I do not 
think they would make very good pre- 
ludes; however, as harmonium pieces 
(even the American harmonium) for 
service use, they might be quite useful. 
All can be played on one manual; easy 
music. 
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NEW 
RECORDS 


Charles Van 
Bronkhorst 


E. POWER BIGGS, “Concert in Mexico”; 5-200 
organ in Auditorio Nacional, Mexico City; Mexi- 
can Columbia 12” LP, DCO-3001, available in 
U.S. from The Book Clearing House, 423 Boyls- 
ton St., Boston 16, Mass., $5.95 postpaid. 
Rigaudon 
Dialogue Banchieri 
Trumpet Voluntary Clarke 
Noél with Variations: “Josef est bien marie” 
Balbastre 
Choral: “Allein, Gott in her Hoh’ sei Ehr”’ 


Campra 


ach 

Lobt den Herrn mit Pauken und Zimbeln Schin 
Karg-Elert 
Karg-Elert 
Widor 


Nun danket alle Gott 
Toccata (Symphony 5) 
Variations on a Noél Dupré 
Mexican National Hymn Nuno 

Mr. Biggs played four recitals on this 
gigantic organ in November 1958, soon 


after its dedication. Built by Tamburini 
of Crema, Italy, the organ has 15,633 
pipes, features an imposing array of ex- 
posed pipework on each side of the 
stage. It is obvious that instrument 
and acoustics are far from ideal for re- 
cording (or for recitals) in the usual 
Biggs fashion. I’m sure Mr. Biggs pre- 
fers to play and record a more modest 
and well-defined instrument installed 
in more intimate surroundings. 

This perhaps explains his choice of 
music, a majority featuring heavy regis- 
trations, with few examples of indivi- 
dual ranks or small combinations. Re- 
sult is a program of “thrillers” played 
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with all the precision and vigor for 
which Biggs is so noted. Campra, Widor 
and Karg-Elert are especially suitable 
for an organ of this type. It was good 
to hear Widor played with all notes 
rhythmically accurate and _ distinct, 
while still at a decent tempo. 


Recording and surfaces are excellent; 
album notes are naturally in the Mexi- 
can vernacular. 


BACH: Cantatas 33 and 105. Mogen Woldike 
conducting the Danish State Radio Chamber Or- 
chestra, Madrigal Choir and soloists. Bach Build 
12” LP, BG-603, $4.98. 


Cantata 22: Allein zu dir 
Cantata 105: Herr, gehe nicht ins Gericht 

I doubt that any two church cantatas 
better illustrate the diversity of human 
experience present in Bach’s music. No. 
33 is a joyous song of faith written in 
the elegant style of his great instrumen- 
tal works, including an extended open- 
ing movement in the richest contra- 
puntal tradition. Scoring is for two 
oboes, strings and continuo. Particular- 
ly exciting to me were the lovely alto 
aria (3rd movement) against an ac- 
companiment cf muted violin, pizzicato 
strings and organ, and the tenor and 
bass duet with oboes and organ. 

Cantata 105 adds a French horn to 
the instrumental forces. Here opening 
chorus is a powerful “prelude and 
fugue,” former a slow but poignant sup- 
plication in canon form, latter a drama- 
tic fugue. Soprano aria with oboe con- 
certante and tenor aria with horn ob- 
bligato with florid strings are especially 
striking. An interesting comparison is 
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possible with Bach’s different treatment 
of the closing chorus, which uses same 
choral melody as Cantata 78 (Jesu, der 
du meine Seele). 


Both works are sung in German, with 
jacket notes in German and English. 
Soloists, chorus and_ instrumentalists 
under Wé6ldike share equally in making 
this another memorable Bach offering. 


DVORAK: Requiem, Op. 89. Karel Ancerl 
conducting Prague Philharmonic orchestra, chorus 
and soloists. wo Deutsche Grammaphon 12” 
LPs, LPM-18547, LPM-18548, in album, $11.96. 

A recording of this work has been 
needed and this one should satisfy for 
many years to come. After listening to 
it several times, one wonders why it is 
not performed more frequently. Com- 
paring this magnificent music with the 
well-established Verdi “Requiem,” I find 
it difficult. to understand the latter’s 
widespread appeal. 

Dvorak’s setting seems to fit the tra- 
ditional Latin text (German, English 
and French translations are included) 
perfectly throughout. Instrumental and 
vocal scoring is remarkable for variety 
of effects and for faithfulness to the 
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many text-moods. Most important, the 
entire work seems to spring from the 
composer’s own personal religiosity and 
inspiration. 

Truly, you should have these record- 
ings to fully appreciate the glory of 
Dvorak’s inspired music and the beauty 
of this great performance. Put this on 
your “must” list! 





MUSIC FOR A WEDDING 


The Marriage Service of 


Marlene Marie Larson 


and 
Gaylord Skulhus Fagerland 


Bethlehem Lutheran Church 
Minneapolis, Minnesota 


Kathryn Ulvilden Moen, organist 
Bethlehem Church Choir 
Leonard Stehr, directing 
June 25 ,1960 
RECITAL 
Adagio in A minor 
Jesu, joy of man's desiring 
Sheep may safely graze 
Aria in F Major 
Brother James’ Air 


Choir 


Bach 
Bach 
Bach 
Handel 


arr.-Jacob 


Processional: 
Rhosymedre 
Anthem: 
Here at Thine altar Lord 
The Lord bless you 
Recessional: 
Trumpet Voluntary in D 
Trumpet Tune in D Purcell 
Now thank we all our God Karg-Elert 


It is of interest that the groom, Mr. Fagerland, 


Vaughan Williams 


Rowley 
Bach 


Purcell 


is the regular organist-choir director in this church. 
On May 7, Mr. Fagerland and his senior choir 
will present a concert of music suitable for the 
wedding service, in Bethlehem Lutheran Church. 


Recitalists 


Willis Bodine, Church of the Redeemer, Sara- 
sota, Fla., Feb. 28: Prelude and Fugue in D 
minor, Buxtehude; Messe pour les Paroisses, 
Couperin; Prelude on Das alte Jahre vergangen 
ist, Prelude and Fugue in B minor, Bach; Choral 
in E Major, Franck; Two Chorale Preludes, 
Brahms; Sonata on Psalm 94, Reubke. 

St. Paul's Cathedral, Los Angeles, Cal., Lent 
1961 Series. 
Frank Owen, Feb. 17: Two Trumpet Tunes and 
Air, Purcell; Prelude in D minor, Clérambault; 
St. Anne Fugue, Bach; By the Waters of Babylon, 
Karg-Elert; Revots, Elmore; Supplication, Purvis. 
Florence Hankins, Feb. 24: Prelude, Fugue and 
Chaconne, Pachelbel: Offrande Musicale, Malein- 
greau; Prelude and Fugue in E minor, Bach. 
Frank Owen, Mar. 3: Allegro maestoso (Water 
Music), Handel; Glory to God on high, Bach; 
Scherzetto, Vierne; Adagio (Modal Suite), 
Peeters; Third Movement (Sonata in A minor), 
Harris. 

Stormont, Mar. 10: Rigaudon, Campra; 
Prelude and Fugue in E minor, Bach; Poco lento, 
Andante, Bloch; Variations on an Irish Melody, 
Shaw; Second Movement (Sonata |), Hindemith; 
Piéce Héroique, Franck. 
Frank Owen, Mar. 17: 
Nave (Esquisses Byzantine), 


Mendelssohn; 
Toccata in 


Sonata 6, 
Mulet; 
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WILMA JENSEN 


Miss Jensen, organist of First Methodist 
Church, Westfield, New Jersey, is shown 
above at the console of the organ in the 
Los Angeles Artisan Music Hall, where she 
played recently. Miss Jensen's recital career 
is under the direction of Colbert-LaBerge 
Concert Management. 

According to word from Mr. Robert Eby, 
designer of the Artisan organ, Miss Jensen's 
music choices were displayed to advantage 
by the Altec sound system, which employs 
independent amplifiers and speakers for each 
"rank." Fifty of these, divided between the 
two organ chambers, creates an illusion of a 
large pipe organ. The 32-foot pedal stops 
employ 15-inch “woofers” under the stage. 


C, Bach 
Frank Owen, Mar. 24: Prelude and Fugue in C, 
Sach; Chorale Prelude on the Passion Chorale, 
Brahms; Chromatic Study on the name BACH, 
Piston; Nazard (Suite Francaise), Langlais; Now 
thank we all our God, Bach-Fox 

Florence Hankins, Mar. 3!: Variations and Fugue, 
Bonset; Prelude, Samazeuilh; Toccata, Sowerby; 
Passiontide Fantasy, Mader: God's time is best, 
Bach 

Margaret aoe Scharf, Kilbourn Hall, 
ter, N.Y., Dec. 


Roches- 
7: Prelude and Fugue (Wedge) in 
E minor, Bach; Noél sur les Flutes, Daquin; 
Choral in B minor, Franck; Komm, Gott Schopfer, 
heil'get Geist, and Wie sell ich dich empfangen, 
Pepping; Requiescat in Pace, Toccata, Sowerby. 


Warren A. Scharf, Kilbourn Hall, Rochester, N.Y., 
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Jan. It: Concerto 1, Ernst-Bach; Variations on 
Mein junges Leben hat ein End, Sweelinck; Fan- 
tasie and Fugue in G minor, Bach; Sonate 3, 
Hindemith; Deux Danses & Agni Yavishta, Alain; 
Passacaglia (Symphony), Sowerby. 

Stephen Farrow, Brevard (N.C.) Methodist 
Church, Mar. 12: Passacaglia in D minor, Buxte- 
hude: Sleepers wake, man bewail, We all be- 
lieve in one God, Before Thy throne | now 
appear, Passacaglia and Fugue, Bach; O God 
Thou faithful God, Deck thyself, O world | now 
must leave thee, O sadness O bitter pain, 
Brahms; Litanies, ‘Alain. 

Virgil Fox, Riverside Church, 
5 (with Lizabeth Pritchett, mezzo soprano): Fan- 
tasy and Fugue in G minor, Have mercy on me, 
O Lord God, Bach; Lord Jesus, turn Thou to us, 
Karg-Elert; Grand Piéce Symphonique, Franck; 
Liber scriptus (Requiem), Verdi; Fac ut portem 
(Stabat Mater), Rossini; Out of the depths, 
Hovhaness; Perpetuum mobile, Middelschulte; 
Cantabile, Vierne; Finale in B flat, Franck. 
John Weaver, St. Luke's Episcopal Church, San 
Francisco, Cal., Jan. Trumpet Voluntary, 
Stanley; Flute Solo and Gavotte, Arne; Noé! 10, 
Daquin; Jesu, joy of man's desiring, Passacaglia 
and Fugue, Bach; Divertissement, Vierne; So now 
we journey, Dupré; Sonata on Psalm 94, Reubke. 
Richard Purvis, Grace Cathedral, San Francisco, 
Cal., Feb. 12: Adagio and Fugue (Voluntary), 
Stanley; Fantasy, Darke; Voluntary in C Major, 
Greene; Passacaglia and Fu Bach; Prelude, 
Fugue and Variation, Franck; Wuoheny S Vierne. 


New York, Mar. 
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GEORGE BUTLER 

Mr. Butler, formerly Dean of the Rhode 
Island Chapter AGO, was organist and choir 
director in the Pawtucket Congregational 
Church before assuming his present similar 
position in First Congregational Church, Brain- 
tree, Massachusetts, where he directs four 
youth choirs and a large adult choir. 

He was graduated from the New England 
Conservatory of Music, Honors with Distinc- 
tion, in 1952, where he was an organ major 
with George Faxon. He has also attended 
the Eastman School of Music, studying with 
Harold Gleason, after attending master classes 
with Harold Bauer. 

His first organ position came when he 
was but fifteen, in Miami, Florida. He has 
given four recitals in Methuen Music Hall, 
others in Massachusetts, New York, Maine, 
and Washington, D.C. Last year he played 
for the AGO Conclave in Boston, and gave an 
Advent recital in Boston's Emmanuel Church. 
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Huguenot Memorial Church, Pelham, N. Y. 
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M.A. (Oxon.), F.R.C.O. 


Grace yy 


Utica, New York 








Donald Coats 
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Madison Ave. at 7ist St., New York City 








GERALD BALES 


St. Mark's Cathedral 
Minneapolis 3, Minnesota 





Mark Davis 
Spiscopal CRarek of the < oly Faith 


Sante Fe, New Mexico 





George Markey, Central Presbyterian Church, 
Montclair, N.J. Mar. 14: Introduction and 
Toccata, Walond: Nun bitten wir, Buxtehude; Pre- 
lude and Fugue in A minor, Bach; Musical Clocks, 
Haydn; Heroic Piece, Franck: Partita on Christ 
ist ertsanden, Purvis; Litanies, Alain; Variations 
on a Noél, Dupré. 


JOHN DONEY 


ae AA.G.O 


St. James’s Episcopal Church 
West Hartford 7, Conn. 


University of Hart ford 











Paul H. Eickmeyer 


M.Mus., A.A.G.O. 
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Lansing, Michigan 
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CHARLES M. BARBE 
Maunaolu College 
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Harriet Dearden 


M. S., A. A. 6. O. 
CENTRAL UNITARIAN CHURCH 


Paramus, New Jersey 








CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 
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Jack Noble, First Lutheran Church, Sioux Falls, 
S.D., Feb. 26: Prelude and Fugue in G minor, 
Buxtehude; Ach bleib bei uns, Kommst du nun 
von Himmel herunter, Toccata, Adagio and 
Fugue in C, Bach; Choral in A minor, Franck; Pre- 
lude on Slane, Bohnhorst; Requiescat in pace, 
Sowerby; Chant de Paix, Langlais; Les Bergers, 
Dieu parmi nous (The Birth of the Lord), Mes- 
siaen. 

Trinity Lutheran Church, Sioux City, lowa, 
Mar. 4: Prelude and Fugue in G minor, Buxte- 
hude; Kommst du nun, Jesus, In dulci, jubilo, 
Bach; Liebster Jesu, Wachet auf, Krebs; Toccata, 
Adagio and Fugue in C, Bach; Cantabile, Franck; 
Requiescat in pace, Sowerby; Chant de Paix, 
Langlais; Les Bergers, Dieu parmi nous (Birth 
of the Lord), Messiaen. 


Orpha Ochse, First Congregational Church, Pasa- 
dena, Cal., Mar. 12: Grand Jeu, Du Mage; 
Psalmus: Da Jesus an dem Kreuze stund, Scheidt; 
Sonata 1, Mendelssohn; Magnificat in G, Dan- 
drieu; Serene Alleluias (L'Ascension), Messiaen; 
Fantasy and Fugue in G minor, Bach. 


Hugh Giles, with Edouard Nies-Berger, conduc- 
tor, St. Paul's Church, Richmond, Va., Mar. 14: 
Concerto for strings and organ, Haydn; Con- 
certo for strings and organ, Vivaldi-Natchez; 
Meditation on a Czech Carol, Luk; Nuances, 
Scriabine-Nies-Berger. Choral works on same 
program were by Buxtehude, Bach, Gregor, 
Antes and Holst. 


John Adams, South Presbyterian Church, Dobbs 
Ferry, N.Y., Jan. 22: Livre d'Orgue, du Mage; 
Wachet auf, Toccata and Fugue in D minor, 
Bach; Allein sug Gottes Wort will ich, Praetorius; 
Ach Gott vom Himmel, wieh' darein, Bach and 
ems Cantilene, Langlais, Choral in A minor, 
ranck. 


Virgil Fox, Riverside Church, New York, Feb. 
5: Grand Jeu, du Mage; Allegro (Concerto 5), 
Handel; Adagio (Concerto in D minor), Vivaldi- 
Middelschulte; Prelude and Fugue in D Major, 
Bach; Sonata in F minor, Mendelssohn. 





Jack FISHER 


Beunanndl Chau 
Boston 16, Massachusetts 








Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 








CARL S. FUDGE, JR., M.S.M. 
St. John’s Episcopal Church 
Elizabeth, New Jersey 








HENRY FUSNER 


S.M.D. A.A.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 
The Cleveland Institute of Music 








oo Haver 





REAN E£. HOGLAND 


Mr. Hoglund has returned to his position 
as organist-choirmaster of First Presbyterian 
Church, El Reno, Oklahoma, after having spent 
time studying with Robert Glasgow at Mac- 
Murray College, Jacksonville, Illinois. 

On Maundy Thursday in his church, and on 
Good Friday, at the El Reno Federal Reforma- 
tory, he played the recital which appears in 
the appropriate columns of another issue. 





Carl Weinrich, Bidwell Memorial Presbyterian 
Church, Chico, Calif., Feb. 10: Fantasy in Echo 
ig Sweelinck; Variations on The Woods so 
wild, Byrd; Fantasy in F minor, Mozart; Toccata, 
Adagio and Fugue in C Major, Concerto in G 
Major, Bach; Choral in B minor, Franck; Divertis- 
sement, Vierne; Cortege and Litany, Dupré. 
John W. Robinson, Jr., Asbury Methodist Church, 
Washington, D.C., Feb. 26: Prelude in G Major, 
Christ lag in todesbanden, Herzlich tut mich 
verlangen, Prelude and Fugue in B flat Major, 
Bach; Chorale Prelude on Quem Pastores, Willan; 
Modal Offering (Excerpt), Woollen; Sonata 3, 
Guilmant. 

Joseph E. Miranda, St. Patrick's R.C. Church, 
Washington, D.C., Feb. 10: Prelude in 

Dies sind die heil' gen zehn Gebot', 

unser Herr zum Jordan kam, Wir glauben all’ an 
einen Gott, Fugue in E flat, Bach; Fantasia in 
F minor, Mozart; | am black but comely, Prelude 
and Fugue in G minor, Dupré. 

Harold Sands Abmyer, All Souls Church, Wash- 
ington, D.C., Feb. 13: Festival Fanfare, Wolff; 
Ave Maris Stella, Titelouze; Prelude and Fugue 
in C minor, Bach; Variations on a Christmas 
Carol, Post; Nun bitten wir den heiligen Geist, 
Buxtehude; Chaconne, Couperin; Communion, 
Vierne; Toccata, Boellmann. 
Emma Lou Diemer, Capitol Hill 
Church, Washington, D.C., Feb. 
Herren, Nun ruhen alle Walder, 
Peeters: Prelude, 
hude; Sonata |, 
Duet for 
Diemer. 
Julian R. Williams, St. Stephen's Church, Se- 
wickley, Pa., Feb. 12: All-Bach program: Prelude 
and Fugue in G Major; In dulci jubilo; Praise 
God, ye Christians; Jesu, priceless Treasure; 


Presbyterian 
14: Lobe den 
Wachet auf, 
Fugue and Chaconne, Buxte- 
Hindemith; Sonata |, Naumann; 
Flute Stops, Krebs; Fantasie (1958), 





ROBERT WILSON HAYS 


Kansas State University 
Manhattan, Kansas 





JOHN HOLTZ 


St. Thomas's Church 
Mamoaroneck, New York 


Old year hath passed away; In Thee is joy; 
Sonata 2; Prelude and Fugue in F minor; Sara- 
band (trans.-Koch); Come, Redeemer of our 
race; Toccata, Adagio and Fugue in C. 

Harold G. Andrews, Jr., Greensboro College 
School of Music, Jan. 25: Prelude and Fugue in 
G Major, O Gott, du frommer Gott, Passacaglia 
and Fugue, Bach; Choral in B_ minor, Franck; 
Prelude and Fugue in G minor, Dupré. 

Richard M. Peek, Duke Chapel, Feb. 5, and 
Trinity Episcopal Church, Staunton, Va., Feb. 21: 
Offertoire, Zipoli; Echo Fantasia in the Dorian 
Mode, Sweelinck; Chorale Prelude on Aus tiefer 
Noth, Kuhnau; Diferencias sobre el Canto del 
Caballero, Cabezon; Prelude and Fugue in A 
minor, Bach; Fantasia in F minor, Mozart; Minia- 
ture, Langlais; March on Vexilla Regis, Prelude 
on a Theme by Tailis, Peek; Allegro (Symphony 
2), Vierne. 

Concert Music for Organ with brass instruments, 
Reginald Lunt, with Franklin & Marshall College 
brass ensemble, Hugh A. Gault, conductor: 
Heavens are telling, Marcello; Canzona per son- 
are, G.Gabrieli; Trumpet Tune, Purcell; Toccata 
and Fugue in D minor (organ solo); O God, Thou 
holy God, Krebs; Festival Musick, Sowerby; Toc- 
cata (Symphony 5), Widor. 

Leonard Raver, City Hall Auditorium, Portland, 
Me., Feb. 15 (with Bates College Choral Society 
and 8rass Ensemble): Prelude and Fugue in C 
Major, Béhm; Suite for a Music Clock, Handel; 
Prelude and Fugue in G minor, Buxtehude; Volun- 
tary for Two Trumpets and Organ, Purcell; Two 
Settings of All Glory be to God on high, Fugue 
(St. Anne) in E flat, Bach; Psalm 19, Mar- 
cello; Toccata, Bonelli (brass quartet, with 
Mary Morton, organist); I'll praise my Maker, 
Pfautsch; Alleluia, Thompson; Old Hundredth 
Psalm Tune, Vaughan Williams (choir, brass and 
organ). 

Bates College Chapel, Lewiston, Me., Jan. 
31: Part 3, Clavieriibung, Bach (played in honor 
of Albert Schweitzer's 86th birthday). 

Gordon Young, Scottish Rite Cathedral, Detroit, 
Mich, Mar. 4 (with orchestra of the Scandi- 
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(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 


AKIN, Nita, Mus. Doc.t+ 
3000 Hamilton Blvd., 
ALLEN, Marlan* 
ANGEL, Clark B.* 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., 
New York 6, N. Y. 
ATKINSON, Charlotte and William, Army 
and Navy Academy, Carlsbad, Calif. 


Wichita Falls, Tex. 


74 Trinity Pl., 


BAKER, Robertt 
BALES, Gerald* 
BANTA, Lorene* 
BARBE, Charles M.* 
BARKER, Cyril* 
BARLEY, Robert* 
BERLINSKI, Herman* 
BERRYMAN, Edward* 
BERRYMAN, Warren L.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall 
Pittsburgh 13, Pa. 
BINGHAM, Seth* 
BITGOOD, Roberta* 
BLANCHARD, William G.* 
BRANCH, Ruth* 
BUTOHER, Geoffrey* 
BYRNE, Anne Frances 


Carnegie Institute, 


CASSELS-BROWN, Alastair* 
CHANEY, Harold* 
CLARK, Robert C.* 
COATS, Donald* 
COCI, Claire*t 
50 Magnolia Ave., Tenafly, N. J. 
CCOKBE-JEPHCOTT, Norman, Mus. Doc. 
Bluegates, Stony Point-on-Hudson, N. Y 
COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 
CONCERT MGT. ROBERTA BAILEY, 15 West 
End Ave., Westboro, Mass. 
COOPER, Harry E., Mus. Doc.;: F.A.G.O. 
Meredith College, Raleigh, N. Cc. 
CRAIGHEAD, Davidt 
Eastman School of Music, Rochester, N. Y. 
CROZIER, Catharinet 
Rollins College, Winter Park, Fla. 


DAVIS, Mark* 
DEARDEN, Harriet* 
DEWEY, Robert C., St. 
Orange, N. J. 
DICKINSON, Clarence* 
DONEY, John* 


Mark’s Church, West 


EDMUNDSON, Garth, Mus. Doc. 
New Castle, Pa. 

EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. Doc., 
Michigan Ave., Chicago 5, III. 

ELLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


410 S. 


Wayne, Pa 


FAXON, George* 
FERGUSON, Ray Pylantt 
FINNEY, Charles H.* 
FISHER, Jack* 

FISHER, Norman Z.* 
FUDGE, Carl S., Jr.* 
FUSNER, Henry* 


GARDEN, Charlotte, Mus. Dox 
Road, Basking Ridge, N. J 
GAY, Harry Wilbur* 
GERMANI, Fernando? 
GREENFIELD, Alfred* 


Sunnybrook 


HAMILTON 
HANSEN, J. Allen* 
HARRIS, David S.* 
HAVEY, Marguerite* 
HAYS, Robert Wilson* 
HENDERSON, Charles N., M. 
Church, New York 3, N. Y 
HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N. ¥ 
HILTY, Everett Jay* 
HOLTZ, John C. Jr.* 
HUBER, Harry H.* 
HUSTON, John* 
HUTCHINS, Farley K.* 
HUTCHISON, D. Deane 
Blvd., Portland 15, 


John* 


M., St. George’s 


Mark’s Church 


3701 
Ore.* 


S.E. Hawthorne 


INGRAM, Donald* 


JENSEN, Wilmat 
JOHNS, Malcolm* 
JONES, Joyce* 
JORDAN, Frank B.* 


KELSEY, Howard* 

KETTRING, Donald D., Mus.D., East Liberty 
Presbyterian Church, Pittsburgh 6, Pa. 

KNOCHE, Bethel* 

KRAFT, Edwin Arthur, Mus.D., 15610 Van 
Aken Blvd., Apt. 15, Shaker Hgts. 20, O. 


LARSON, Verle R.* 

LEE, T. Charles* 

LINZEL, Edward, Church of St. Mary the 
Virgin, 145 W. 46 St., New York 36, N. Y 


MAEKELBERGHE, August,* 165 S. Wilson 
Bivd., Mt. Clemens, Mich. 
MARKEY, George B.t 
MASON, Marilynt 
McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.+ 
McDONALD, Donaldt 
McDONALD, Kent* 
McNABB, Marian* 
MEDER, Janet Spencer* 
METCALF, John Gilenn* 
MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O 
136% 10 Ave., N.E., St. Petersburg 7, Fila. 
MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa. 
MUELLER, Harold* 


Doc., 201 8S. 21 


NALLE, Billy;* Radio Registry, New York 
NIES-BERGER, Edouard, St. Paul’s Church, 
9th and Grace, Richmond, Va. 
NOEHREN, Robert, University Organist, Uni- 
versity of Michigan, Ann Arbor, Mich.+ 
NORDEN, Warren E.* 


OCHSE, Orpha* 

OSSEWAARDE, Jack H., M.M.; A.A.G.O., St. 
Bartholomew's Church, 109 E. Af St., New 
York 19, N. Y. 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 
PEETERS, Fiort 
PERRY, Roy® 
PICHE, Bernard, 27 
POWERS, George* 
PURVIS, Richard* 


Forest St., Lewiston, Me. 


RAGATZ, Oswald, Mus. Doc., U. 
Bloomington, Ind. 
RALPH, G. Leland, First 
Sacramento 16, Calif. 
RAVER, Leonard* 
RETALLICK, Willard E.* 
ROBINSON, Lawrence* 
ROYE, Frederick*, 1904 
de!phia 3, Pa.* 
RYAN, Alexander Boggs* 


of Indiana, 


Baptist Church, 


Walnut St., Phila- 


SAUNDERS, Russell* 

SCHOLIN, C. Albert® 

SCHREINER, Alexander, Ph.D., 
Temple St., Salt Lake City, 

SCOTT, J. Sheldon* 

SELF, William* 

SHAFFER, Charles* 

SPEER, Klaus* 

SPELMAN, Leslie P., Ph. D.: 
Redlands, Redlands, Calif. 

STEINHAUS, Philip* 

STOFER, Robert M.* 

SURACE, Joseph A.* 
467 C.P.W., Apt. 

SWANN, Frederick* 

SYKES, Lauren B.* 


1283 E. 
Utah*; 


South 


F.A.G.0.; U. of 


16-E, N. Y. 25, N. Y. 


TEAGUE, William+ 
TOROVSKY, Adolf* 
TUFTS, William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


WAGNER, W. William* 
WALKER, Charles Dodsley, 
Heavenly Rest, Fifth Ave 
York 28, N. Y.® 
WALTER, Samuel* 
WARD, Jack* 
WEAVER, John? 
WEBB, Marianne* 
WEHR, David* 
WEINRICH, Carl, 
Princeton, N, J. 
WESTENBERG, Richard* 
WHITACRE, Arden, Pompano Beach, 
WHITE, Ernest, M. Miller, Inc. 
town, Md. 
WHITLEY, Bob* 
WILLIAMS, Julian, Mus. 
Sewickley, Pa. 
WILSON, Gordon* 
WILSON, Grady* 
WOOD, Barclay* 
WRIGHT, George* 
WRIGHT, Searle* 
WYTON, Alec* 


Church of 
& 90 St., 


the 
New 


5 Evelyn Place 


Fla. 
Hagers- 


Doc., 242 Walnut St., 


YOUNG, Gordon* 


ORGAN BUILDERS 


ASSOCIATED PIPE ORGAN BUILDERS OF 
AMERICA, John Tyrrell, Pres.; Benjamin 
Hadley, Sec.-Treas,, 1133 N. LaSalle St., 
Chicago 10, Ill. 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 
AMERICAN INSTITUTE OF ORGAN BUILD- 

ING, Paterson 2, N.J. 

AUSTIN ORGANS, INC., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, 5&t. 
cinthe, P. Q., Canada 

CHURCH ORGAN CO., 17 
N. J. 


156 Woodland S&t., 
Hya- 


Walton St., Nixon, 

HILLGREEN, LANE & CO., Alliance, Ohio 

HOLLAND AMERICAN ORGAN CO., Harris- 
burg, Pa. 

E. H. HOLLOWAY CORP., Indianapolis 20, 

Ind. 

CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

N. P. MANDER LTD., St. Peter’s Organ 
Works, London E2, England. 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W. Jefferson Bivd., 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 
St., Princeton, N. J. 

REUTER ORGAN CO., Lawrence, Kans. 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER ORGAN CO., 1530 Military Rd., 
Buffalo 17, N. Y. 

WICKS ORGAN CO., Highland, Il. 


INC., 44 Spring 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., Nixon, 
N. J. 


HALE ORGAN WORKS, 1403 Emmett St., El 
Dorado, Arkansas 


KENNEDY ORGAN CO., 
Pittsburgh 34, Pa. 


LOUIS F. MOHR & »- 
New York 58, N. 


750 Fruithurst Dr., 
2899 Valentine Ave., 


DOUGLAS PENNOYER, 329 Moore Ave., 
N. 


Leonia, N. J., Y. C. area. 


CONSULTANTS 


PAUL AUDET, 636 Travers 
Heights, Ill, (Organs) 


Court, Chicago 


WILLIAM H. BARNES, 8111 N. St. Louis 
Ave., Skokie, Ill. (Organs) 
WILMER T. BARTHOLOMEW, 504 Blick Dr., 


Silver Spring, Md. (Organs, Acoustics) 


PAUL N. HAGGARD & CO., 916 N.W. 39 St., 
Oklahoma City 18, Okla. (Organs) 

ROBERT R. MILLER, 3204 Raleigh St., Apt. 
A., Dallas 19, Tex. (Organs) 


BARBARA J. 
Hingham. 


OWEN, 24 
Mass, (Organs) 


Canterbury St., 


AL se? R. RIENSTRA, Dogwood Dr., Route 


7, Morristown, N. J. (Acoustics) 


EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeles 42, Calif. 


4949 York 


LaMARCHE MFG. CO., Key-Action Current 
3955 25 Ave., Schiller Park, Ill 

MURLIN MFG. CO., 200 Block South Ambler, 

Quakertown, Pa. 


ORGAN SUPPLY CORP., 540 E. 2 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer) 


St., Erle, Pa. 


W. H. REISNER MFG. CO., Hagerstown, Md. 


SPENCER TURBINE CO., Hartford 6, Conn. 
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CONSERVATORIES 


SASTMAN SCHOOL OF MUSIC, Rochester 4, 
fF 


N. 


GUILMANT ORGAN SCHOOL, 12 W. 12 St., 


New York 11, N. Y 
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navian Symphony mom of Detroit): Overture, 
Der Freischutz, Weber; Vaaren, Grieg; Concerto 
2, Handel (organ and orch.); Dance des Bouf- 
fons, ‘Moussorgsky; White Peacock, Griffes; So- 
nata in A minor for Organ, Young; Polka. and 
Fugue (Schwanda) Weinberger lorch. and organ). 
Jeraid Hamilton, U. of Texas, Austin, Feb. 6: 
Toccata in F Major, Buxtehude; Variations on 
Mein junges Leben hat ein End, Sweelinck; Pre- 
lude and Fugue in E flat Major, Bach; Musical 
Clocks, Haydn; Choral in A minor, Franck; In 
stiller Nacht, "In dulci jubilo, Schénster Herr 
Jesu, Schroeder; Prelude and Fugue in G minor, 
Dupré. 

J. Herbert Springer, St. Pag seen ng Lutheran 
Church, Hanover, Pa., Mar. 5: Toccata and Fugue 
in D minor, When in the hour of utmost need 
(2 settings), Jesu joy of man's desiring, Toccata 
in F Major, Bach; Sonata on Psalm 94, Reubke. 
Mar. 19: Toccata in A minor, Variations on My 
puss life hath an end, Sweelinck; Concerto in 

Handel; Adagio in E Ma or, Bridge; Sonata d 
Chiesa, Andriessen; Fretate. Fug ue and Vari.- 
tions, Lento and Adagio (Fantaisie in C), Tiece 
Héroique, Frank. 

St. Bartholomew's Church, 
recital series: 

Judith Eckerman, Feb. |: Psalm 19, Marcello; 
Glory to God on high, Bach; Fantasy and Fugue 
on BAC H, Reger. 

Gerre Hancock, Feb. 8: Eight Little Preludes 
and Fugues, Bach. 


Dwight Davis, City Methodist Church, Gary, Ind., 
Feb. 5: Fanfare, Jackson; Fantaisie in D flat, St.- 
Saens; A sorrow deep, Brahms; A _ mighty for- 
tress, Buxtehude; Come now, Saviour of the 
heathen, Bach; Psalm Prelude, Howells; Rhy- 
thmic Suite, Elmore; Ave Maris Stella 4, ‘Dupré. 
Robert Jones, Feb. 26: Fantasy and Fugue on Ad 
nos, Liszt. 


Fred B. Binckes, First Presbyterian Church, Gary, 
Ind., Mar. 12: Prelude and Fugue in F sharp 
minor, Buxtehude; Six Schiibler Chorales, Pre- 
lude and Fugue in D Major, Bach; Romanza, 
Purvis; Andanta sostenuto, Poco vivace, Schroed- 
er; Scherzo, Finale (Symphony 2), Vierne. 


Robert Clark, St. Thomas Church, New York, 
Mar. 6: Voluntary in D, Boyce; Flute Solo, Arne; 
Choral Partita—Whate'er my God ordains is 
good, Pachelbel; Piéce WHéroique, Franck; Air 
with Variations, Sowerby; Rhythmic Trumpet, "Bing- 
ham; Symphonic Choral—Jesus still = on, sews 
Elert; Prelude and Fugue in B Major, ‘Dupr 


New York—noon 


Passacaglia and Fugue, Bach. 
Reginald F. sant. St. 


James Church, Lancaster, 
a., Mar. Toccata in A minor, Sweelinck:; 
Leste Confessor, Tallis; Prelude and Fugue in 
Major, Bach; Deck thyself, Brahms; O sacred 
Head, Lunt; Jubilee, Sowerby; Wondrous Love, 
Barber; Scherzo (Symphony 6), Vierne; Fugue 
on Ad nos, Liszt. 


Edward Johe, First Congregational Church, Co- 
lumbus, O., Mar. 3: Prelude and A minor, Bach; 
Fantaisie in C, Frank; Pastorale, Vivaldi (with 
flute) ; Mountain Spiritual, Whitney; Solemn Mass 
for Parish Use, Couperin. 


Leonard Raver, Bates College, Lewiston, Me., 
Mar. 7 (with trumpet): Gregorian Paraphrase on 
the Te Deum, Langlais; Sonata 21, Hindemith; 
Sonnet for Organ, Case (first performance): 
Toccata Cadenzata, Valerio; Prelude, Ostinato 
and Toccata on St. Columba, Allen; The Hollow 
Men, Persichetti (trumpet and organ); Sonata 
for Organ, Stewart (first performance). 


Clarence Ledbetter, National Presbyterian 
Church, Washington, D.C., Jan. 22: Variations 
on Est-ce mars, Sweelinck; Sonata 3 for viola 
da gamba and harpsichord, Bach; Concerto in 
A minor for viola d'amore and orchestra, Vival- 
di; Funeral Music for viola and orchestra, Hinde- 
mith; Fantasy and Fugue on B A C H, Reger. 
Feb. 19: Bach program: Prelude and Fugue in 
B minor; Two Chorale Preludes on Jesus Christ, 
our Saviour: Concerto in A minor; Come, Holy 
Spirit, Lord God; A mae. bewail: Prelude and 
Fugue in E flat Ma 

Washington (D.C. Cathedral, Mar. 5: Varia- 
tions on plainsong Credo, Sweelinck; Fugue on 
plainsong of Credo, Bach; Chorale Prelude on 
a Credo hymn, Krebs; Chorale Partita on plain- 
song of the Credo, Bornfeld; Choral in E, Franck. 

Foundry Methodist Church, Washington, D.C., 
Mar. 8: Toccata and Fugue in D minor, Jesus 
Christus unser Heiland. Fugue in G minor, O 
Mensch bewein', Bach; Choral in A minor, Franck; 
Le jardin suspendu, Alain: Toccata (Symphony 5), 
Widor. 

National Presbyterian Church, Washington, 
D.C., Mar. 19: Choral in A minor, Franck; Sus- 
pended Garden, Litanies, Alain; Choral in 8B 
minor, Franck; The Word, Messiaen; Choral in E 
Major, Franck. Apr. 16: Partita—Wir glauben 





NOTE TO SUBSCRIBERS 


In every magazine there 
comes periodically a mix up 
in the mailing of issues to 
subscribers. This is some- 
thing over which, unfortu- 
nately, we have no control. 

However, since we have no 
way of telling that you re- 
ceived your copies, please 
drop us a note so that we 
may replace these "lost" 
issues. The fault for all this 
lies variously, but we can- 
not start to correct such er- 
rors without your coopera- 
tion. We will follow through 
immediately to the best of 
our ability. 











all’ an einen Gott, Bornfeld; Trio Sonata, Distler; 
Combat de la mort et de la vie, Le mystére de la 
Sainte Trinité (Les Corps glorieux), Messiaen; 
Partita for Organ, Doppelbauer. 





Newsnotes 


(Continued from page 8) 
firm of Zissu, Marcus, Ebenstein & Stein, 
and secretary, Copyright Society; Her- 
man Finkelstein, general attorney for 





WANTED — 
Mystic 


of Tournemire 
Organ Suites, Nos. 5, 6, 8, 21 and 24. 
Also: Symphony de Noél of Maleingreau. 
Write: Kenneth Thompson, Westover Hills 
Presbyterian Church, Kavanaugh & McKinley, 
Little Rock, Ark, 


Single copies 





FOR SALE — Aeolian automatic playing 
concert pipe organ and console, beautiful, 
with echo chamber and rare pipes and roll 
reel with 150 rolls. Write: Box C-2 
AMERICAN ORGANIST, 280 
Staten Island 10, N. Y. 


Broadw ay, 





WANTED — small tracker organ. Write 
David N. Hewlett, 9 East 84 St., New York 
28, N. Y., or call TR 9-4320 (daytime only). 





FOR SALE—Estey electric 
note pedal board, 
tion. $450.00. 


reed organ, 31- 
and bench, Perfect condi- 
Also Mason and Hamlin reed 
organs, foot pump or electric, Orchestrelle 
organs, and others. Ostrovsky Piano Co., 
Inc., 2035 Fifth Avenue, New York 35, N. Y. 
Telephone: LEhigh 4-8032. 





DEALERS WANTED for the fabulous 
ARTISAN CUSTOM-BUILT ORGANS. This 
is a separate division of the ARTISAN KIT 
ORGAN, respected all over the nation. We 
are looking for dealers with the necessary 
financing and know-how who want to profit 
from the sale of a top quality organ. All 
correspondence confidential. Write: ARTISAN 
CUSTOM DIVISION, 4949 York Bilvd., Los 
Angeles 42, Calif. 





THEATRE PIPE ORGAN HISTORIAN wants 
nostalgic “Mighty” Wurlitzer Memorabilia, 
other Theatre Organ History; Back issues of 
TAO to 1919. ALDEN MILLER, 3212—34 Ave., 
South, Minneapolis 6, Minn. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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ASCAP; Sidney M. Kaye, member, N.Y. 
firm of Rosenman, Colin, Kaye, Petschek 
& Freund, and chairman of the board, 
BMI, Inc.; and Sigmund Timberg, Wash- 
ington attorney, and former special as- 
sistant to the Attorney General of the 
U.S. in the Antitrust Division. While 
TAO does not know whether copies have 
been published of this series of meet- 
ings, a letter of inquiry to Mr. John M. 
Wade, Dean, School of Law, Vanderbilt 
University, Nashville 5, Tenn., would de- 
termine this for any for whom such 
information would be of interest. 

Vernon de Tar will be guest teacher 
at the 7th Annual Church Music Con- 
ference, to be held July 26, 27, 28 at 
the University of Wisconsin, Madison... 
in a recent letter from one of TAO’s 
close friends, he had these remarks to 
make, in part: “In the afternoon of 
20 Feb., I took a uranium capsule in the 
hospital so that I could be “read” the 
next day at the same time; because I 
played nine Bach pieces at a local Guild 
program that evening, don’t you guess 
that I presented the first radio-active 
recital in history?” 

On Mar. 12 Bach's “St. Matthew Pas- 
sion” was presented to a “standing room 
only” congregation in St. George's 
Church, New York. The Choir, Choral 
Society and Treble Choir, and double or- 
chestra, were directed by Charles Hen- 
derson. Harpsichordist was Adrienne 
Fried, and Ernest White played a half- 
hour recital before the service, as well as 
the organ continuo for the Passion. To 
prepare parishioners for this event in 
the afternoon, the morning service ser- 
mon was given over to an exposition of 
the work, with illustrations by choir and 
soloists. 

Wallingford Riegger, 75, noted Ameri- 
can composer, died Apr. 2 in Columbia- 
Presbyterian Hospital, New York, follow- 
ing brain surgery as the result of a fall. 
He was one of the first to use the 12- 
tone technique in composition . . . The 
Cantata Choir will present its spring 


concert in Christ Church, Greenville, 
Del., May 9. Clarence Snyder, director, 
will conduct the chorus, and orchestra, 
in a program featuring solo instruments 
in a program of works by Brahms, 
Thomson, Barber, Kodaly, Vaughan Wil- 
liams and Britten. 

The Third Annual Religious Arts Fes- 
tival was held Apr. 13-23 in Central 
Presbyterian Church, Rochester, N.Y. 
Judges for the Anthem Composition 
Contest were Dr. Wayne Barlow, 
Thomas Canning and Dr. Howard Han- 
son of the Eastman School of Music. 
The award was given to Dr. John D. 
White, of the faculty of Kent State Uni- 
versity, Kent., O., for his work, “He 
Dawns Upon Us.” Honorable mentions 
were given Mary E. Caldwell and Dr. 





Russell Saunders 


DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 


Des Moines, Iowa 








J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 








WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 








CHARLES SHAFFER 


Organist 
First Presbyterian Church 
of Hollywood 
Hollywood, Califernia 





George T. Walker. 

C. F. Peters Corporation sent TAO 
its newest catalogue of its Eulenberg 
Pocket Scores Library. The catalogue 
may be secured by writing the firm at 
373 Park Ave. South, New York 16, 
N. Y....A series of three recitals was 
given in the Church of St. Mary the Vir- 
gin, New York, with Anne Frances 
Byrne, Apr. 10, Carolyn Hawkins, Apr. 
17, and Edward Linzel Apr. 24. 

Harold Chaney of the faculty of the 
University of Oregon School of Music 
played recitals on and off campus recent- 
ly, including performances in Oregon 
and Washington state. He will appear 
in a harpsichord recital in San Francisco 
June 30. 

Colbert-LaBerge Concert Management 
news: Marie-Claire Alain, who recently 
completed her first American tour, has 
returned to Europe for recitals and con- 
certs in the spring months in Germany, 
Italy, Belgium and Holland. On June 
24 she will appear at the opening of 
the Nuremberg Festival; from July 9 to 
29 will be at the Summer Academy in 
Haarlem, conducting master classes in 
Interpretation of French Music. In 
August she has recording sessions of the 
Bach chorales, made on various organs 
in Denmark; and in September she will 
appear at the Liege Festival in Belgium. 

Dr. Francis Jackson appeared May 6 in 
St. Johns, N.B.; will play May 12 in Pitt- 
sburgh, Pa... . George Markey played 
May 1 in the First Methodist Church, 
Redbank, N.J. . . . Marilyn Mason play- 
ed May 7 in Moorhead, Minn.; plays in 
Charlotte, N.C. May 10; Los Angeles and 
Pasadena, Cal., May 12 and 15 respective- 
ly. 

Claire Coci played in Queens, N.Y., 
May 7; dedicates an Allen organ in First 
Presbyterian Church, Hartford, Conn., 
May 16. ... David Craighead dedicates 
the Casavant organ in First Congrega- 
tional Church, Washington, D.C., May 
16... . Wilma Jensen plays in First Re- 
formed Church, Ridgewood, N.J. May 14. 





Roser Owen 


Christ Church 
New York 


KLAUS SPEER 


Houston, Texas 


University of Houston 
Mgt. U. of Houston Concert Assoc. 


er 


Choral — Organ — Composition 


Cathedral of the Rockies 
Boise, Idaho 














Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 





Q. Sure 


Casavart Represe tative 
B.S., A.A.G.O., Ch.M. 
Dipl. Liturg. Mus. 


BOB WHITLEY 


Organist - Choirmaster 
St. Luke’s Church 


San Francisco 











RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 


San Francisco — California 





frederick swann 


THE RIVERSIDE CHURCH 


new york city 











WILLARD —. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 


Providence, R. I. 





ADOLF TOROVSKY, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
Composer of the familiar carols 
“Softly the stars were shining” 
“Hark! ye people” 


barclay wood 


FIRST BAPTIST CHURCH 


Worcester Massachusetts 





George Wright 











FREDERICK ROYE 
Church of the Holy Trinity 
Rittenhouse Square 


Temple Keneseth Israel 
Elkins Park 
PHILADELPHIA, PENNSYLVANIA 











Charles Dodsley Walker 








ALEC WYTON 
M.A.(Oxon.). F.R.C.O., 
Organist ok We ot = Choristers, 


athedral of Saint John the Divine, 
New York City 
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Sacred Choruses 


SYMBOL OF DISTINGUISHED A select listing of recent releases 


PpeOroaans  ———E 


SSA 

PSALM 150 (O Praise the Lord)—Franck, 
arr. Reynolds 

SONG OF THE LITTLE LAMB—Frank 

e@ Patented valve action the vital heart of the THE TWENTY-THIRD PSALM—Schubert, 


organ. No perishable leather diaphrams on. Wane 
valves with long life SATB 
Imported pipes voiced by Dutch craftsmen AGNUS -. from MASS IN G—Schubert, 


d. t 

tonal qualities applauded by noted organists. f COME HOLY SPIRIT—Handel, arr. Rodby 
| GOD OF MERCY (Pie Jesu), from REQUIEM 
English keys with precision tracher touch MASS—Cherubini, arr. Cramer 
GLORIA, from MASS IN G—Schubert, ed. Ehret 

Minimum maintenance due to efficiently engineered | KYRIE, from MASS IN G—Schubert, ed. Ehret 
design LACRYMOSA (Dav of Mourning), from 

REQUIEM M4SS—Cherubini, arr. Ehret 


When you purchase an AIOB pipe organ you have these exclusive features 


Cost more pipe organ in every wav for money 
invested SANCTUS, from MASS IN B FLAT—Haydn, 


arr. Cramer 
Guaranteed 10 years — finest quality in material SANCTUS. from MISSA BREVIS IN D—Mozart, 
| arr. ret 
and workmanship. | SING WITH JOY AND GLADNESS—Haydn, 
7 i} arr. ramer 
e@ Write for literature \ THE TWENTY-THIRD PSALM—Wayne 


American Institute of Organ Building 


Manufacturers of Distinguished Pipe. Organs 
339-341 North Sixth Street ¢ Paterson 2, New Jersey 


Any ten copies free . . . Write Dept. A-3. 








WICHITA, KANSAS CHAPTER, AMERICAN GUILD OF ORGANISTS, 
INVITES ALL OF YOU 
to the Southwest Regional Convention, June 19, 20, 21, 1961 


WILMA JENSEN, Recital on a new Casavant, East Heights Methodist Church 
WILLIAM TEAGUE, Recital for Organ and Instruments 
JACK OSSEWARDE, Two Lectures on Church Music, Service Playing 
MILDRED ANDREWS, Workshop on Teaching Methods, Repertoire 
RAYMOND SHELLEY, Theatre Party 


Panel on Organ Design with Charles McManis, Franklin Mitchell, Joseph Blanton. 
Noma R. Jebe, Illustrated lecture "Glimpses of our Heritage in Worship" 
Alma Strong, Workshop on Youth Choirs — Handbell Choir, Santa Fe, New Mexico 


Regional Recitalists: Dale Peters, Robert Anderson, Emory Fanning, Dubert Dennis, 
Ronald Dean, Gladys Day 


KANSAS CENTENNIAL BAR-B-QUE, LUNCHEONS, RECEPTIONS, BANQUET 


LASSEN HOTEL, Wichita, Kansas, Headquarters. Make your Reservations EARLY. Registration Fee of $15.00 includes Banquet 
and all Receptions. For further information write to Mrs. Dorothy Addy, 6310 Beachy, Wichita, 8, Kansas. 














"G” TABLET? ELECTRONIC BLOWER? 


An organist might understandably arch an eyebrow on first meeting the strange nomenclature 
shown above . . . we say “understandably” because, until the advent of the classically-voiced Allen Organ, no 
organist has ever seen such terminology on an organ console. 


The Electronic Blower and “C” Tablet represent patented Allen developments which introduce ever-changing 
variation and activity into Allen’s classic organ sound. No electronic organ has ever produced the at-once- 
familiar “chiff” and transients which characterize this type of organ sound—until Allen discovered a way to do it. 


the most respected name in electronic organs 
We believe that you will find the exploration 
of a classically-voiced Allen Organ an 
interesting experience. For illustrated 
brochure write: OT I | Ons 


ALLEN ORGAN COMPANY, Department 3105, Macungie, Pennsylvania 














